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I daresay few people rocog-
nlze the cuotes from Yes scattered
throughout this fanzine (starting
with the title); fewer still mey
realize their appropriateness,
"Relayer" seemed a good thing to
call a lettercolumn (though I had
originally considered "Your Move");
and "We Are of the Sun" fit the
gf~-review-and-discussion section.
"TIost in Chants of Dances' aptly
describes my appreciation of a
good book,

"Khatru" itself? Well, it's
from the Yessong "Siberian Knatru,"
and the only time thae word is used
ig in this typically obscure Jon
Anderson lyric:

Hold down the window
Hold out the morning that
comes into view
Warm side the tower
Green leaves reveal the
heart-gpoken khatru
Anderson told MELODY MAKER that
"Roughly translated, 'Khatru'! means
Do ag you wish'--in South Yemen,"
Okay.

But the most appropriate of
all is this "Perpstual Changs"
heading. As a fanzine editor
since 1962, I have probably changed
ths direction of my publications
more often than Ifve gotten lssues
out.,

When one puts as much work
into something as publishing a fan-
zine entails, one obviously wants
the final product to resemble the
initial plan.

And with almost all fanzine
sditors, and me particularly, the
plan changes often,

What I'm saying, of courss,
is that what I now want KHATRU to
be is not what I originally wanted
KHATRU to be. I had been hoping
that I could publish a quarterly
journal of sf criticism...but it's
toc much of a strain, A year has
passed since KHATRU 5, simply be-
cause I lacked the energy to pub-
lish, I can't guarantee that it
won't happen again, but I'm trying
to see that it won't,

To begin with, I dropped my
satellite fanzine, KYBEN. KYBEN
was supposed to be sinall, frequent,
and about anything that struck my
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fancy, But production on that has slowed way down, too. So the
two fanzines have been combined intc one. This ons.

official Policy, for now {remember, "perpetual change"), is
this: XHATRU will appear irregularly, 60 to 80 pages, whenever I
can, hopefully about three times a year. Sclence fictlion 1in gen-
eral, and sf criticism in particular, will remain 1ts primary
concern, but anything goes. Specifically, I guess, evidences of
ay interests in mysteries and music will litter these pages. But
I'll attempt to keep a "proper" balance,

Anyone digsatisfied with this "new direction" can certainly
cancel his subscription and receive a refund on the unused por-
tion--but I really don't think there'll be that much of a change,
It's still going to be a Jeff Smith fanzine, and I haven't
cnanged terribly,

One rather obvious difference thls lssue is typeface-~spe-
cifically, there's a mixture of the elite type I've been using
fer KHATRU and this plca face that I've been using in KYBEN, I
suppose I could try to explaln the incongrulty away by saying
it’'s a byproduct of the conléseing of two fanzines into one, but
that wouldn't be true. I wish I could keep using the elite, and
in the future I might be able to return to 1t, but this ismue,..

The plea 1s mine, It's an old typewriter (& Royal) and it's
holding up pretty well for its age. Nonetheless, the capital
letters sre kind of sad, and certain others {(1like the g) are
quite variable., Also, the bell warning me of the approaching
right-hand margin is gone, which is why there are some cramped
wordg over on the slde of some of the pages,

I've beon renting an elite Royal whenever I've published a
KHATRU before; I can generally stencil 60 pages in a month with
oniy minimal difficulty, This time, however, I had the machinse
for two months...and you can gee how many pages I completed. So,
gince 1t geemed s8illy to keep putting the money out for nothing,
I returned the machine and used mine whenever I forced myself to
stencil a few pages.

This issue was a chore., When I look at it now, though, it
doesn't appear to be near ags bad as I thought it was going to be.
The problem is that the material is not fresh., Of the contributed
material, only some of the réviews of the Tiptres novella have
comée in In the last few months., Other material--that originally
scheduled for KYBEN-~the Tiptree and Sabella columns, some of the
letters, the Ayres plece--seems ancient, But 1t's all interest-
ingeeesand I'm SO glad it's all in print and not hanging over my
head anymore,

I've s8till got material that I've been sitting on for ages,
particularly a pilece by Cy Chauvin that I'm sure he expected to
see in this issue, since it got squeezed out of laat issue, too,
Sorry, Cys I will be using 1t sometime this year, promise,

Forthcoming: some sort of special James Tiptree lissue, and
the type of run-of-the-mill issue that John Campbell said you can
only have when your milli runs better than everyons elsset'g: arti-
cles and other goodies by all the wonderful people who normally
take time out from whatever they're doing to write for me. I 4id
this once before, with PHANTASMICOM 11, and I think it was a huge
success, I hope that we can pull it off agailn,

I suppose you were surprised when LOCUS broke the story of
James Tiptree's real identity before I 4id. Well, ne more so than
than I was. I've been sitting on the story; Tip didn't want a
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g}g, Coy e fgéneral announcement riade until
' 0@ 'D\D?)T T B late this year. It wa# becoming
- ME f% é&fﬁﬁ. increasingly evident; however,
L ﬂ)E // thab oo many people weren't able
{N TH?S ng - to: keep imfermation in ecnfidencs.

L .confess to considerabls irrita-
\w‘.‘~- . tlon that some of .these people--
ruéf’r;ﬁ__ who welk.kmew that Tip whnted her
| U Iyidentity’kepﬁrsecret--couldn‘t b1
- Fwain themselives :from showing off
.. by displaying'their knowledgds -
e alses@ielike: ‘the fact that LOGUS
.+ .. ren the story mt s time when Tip.
was out of the counbry--hot only
could she not verify the sbtory,
'y but she had 'mo idea that she wag
‘Y golng %o. come home minue her e~
: eret. identity.
<. . : For-those who haven Yt heard,
. James. Tiptree, Jr.; is really. Alice
'Sheldon, She-is 61 years old,
. marriﬁd and has led & 1life which
- 8hb doesn't Leonsider- ternibly in-
Dot <<teresting but which has been a’10%
' T ‘ mors full than most. of .the rest of
us will experience. She is also Racéoona Sheldon, a fach: wailch-
surpriged me-~I'd been in -contac with Raccsona,  There will He's
whole lot more on thisg in the next MEATRU} 80 don't 1et your sub~
scriptions rum out, °
: é In- the meantima, reread the iomen in Science Fiotion“‘s¥m~
pos iumg -
- .For the record, ‘and to dispel rumors- I did not break the
gtory to LOCTUS., (First people thought I wag Tiptres: now they 're
thinking T blew the whistle on her,) I t51d two (count 'em) peo-
ples "0né wad Preff, because I wanted his help -on my gpecial ls-
sue. - The othar weg Don Keller--and Don I didn't even tell until
just ‘before the atory broke, so you ¥now I was keeping it under
wraps, Seeing as how Don was my co-edigor when I first made con-
. taet with Tiptree, and hag been in confaset with the pseudonymous
Mg, Sheldon himself, I'm.sure T could have told him earlier with
& oclear consclenvds . _— . ;
.;;% “But itts all academi" haw. S .'“ ....:A i R

4l

Sinee Tim, adding Al fair portion of the RXBEN mailing list to
the KHATRU mailing list, I'm giving away more coples than” BVOY,
S0, brace. yourgelves, here comes the plea Fobr money:

*,.  I've mentioned before that thHe only way I can possibly pub-~
lish fanzines anymore-is by putting very Tittle of my oWwn money
into the.project. -Well,: relatively: little, at leagh, campared to
the vast subsidigzing I did:when T had mohey to burn. (Those were
the days: % sigh%#) Iive been doing pretty well with KHATRU, T ad-
mit, but.things like-the. very expensive covers. to the lasty two :
issues have pinched & bit. (T have &' -very nice .Phil’ ‘Foglio. cover
coniing ?p that I can't senﬂ &round the ‘¢orner to El Cheapo Press,
either, :

T What I'm asking for tsn it much, really.- T just ‘want* you all
to own complete sets of this wonderful fanzine, Many of you are
getting KHATRU for. the -first time this issue, Well,'TI §%111l have
cmpias of all. the sarijer ones,- aven & few «of’ tha‘Woﬂan in 87
‘doﬁble issue. At thig ~point .only; Ttm; going to sell these back

42
’~

7

I,



-5-

l1ssues for 50¢ sach. If you want all five earlier issues,
they're yours for $2.50. (I am not willing to sell the doubls
lssue alone anymore; just to people who want complete KHATRU
runs,) Those of you (there are many) who don't have the first
EEE issues, how about sending me z buck? I want to unload thess
ngs. :

I also have a few (very few) coples of PHANTASMICOM 11, the
last issue ~f the fanzine I was doing before KHATRU, Because of
its scarcity, I'm keeping the $1 price tag on that, first ceme
firat serve.

" So, is KHATRU now the sole Phantasmicom Press product? No,
I am in two apas. Apasg, for you novices, are Amateur Press As-
soclations--1s48e zggregations of fanzine publishers who send
their {generally small and informal) zines to an O0ffilcial Editor,
who periodically bundles up a copy of each zine to send to each
member.

Most apas conglst of extended conversations about any number
»f topics--whatever seems to be interesting toc the members at any
given time, The two I belong to are specialized: DAPA-EM, for
fans of mystery and defective stories, and APA-LP, for music fans,
My own zines, respectively, are RED HERRING and OLIAS {(another
Yos reference), If you have uncontrollable desires for either or
both of these little zines, you have two options: you can send
me a couple bucks for postage so I can gsend them to you directly,
or (more desirable) you can join the apas.

Belonging to an apa is very easy--the only reocuirement is
that you be able to type fairly legibly. You must centribute
four pages every four monthg (to these apas; rules vary from apa
to apa, of course), which is hardly difficult. It's best, of
course, if you can contribute printed pages, so if you own or
have access to a mimeo, ditte, xerox, etec., you're in fine shape,
But the OEs of both these apas will gladly arrange with you to
print your zines if you send them in on stencil., (And if you can
type on paper you can type on stencil,)

If you're interested, write te the OEs:

for DAPA-EM ~- Art Scott
1089 Tanlend Drive #103
Palo Alto CA 94303
for APA-LP ~-- Nick Polak
1781 Riverslde Drive #5F
New York NY 10034
A sample issue of APA-LP is freej a sample of DAPA-EM is $1.00,
{DAPA-EM has 19 members and the most recent mailing was 10O pages.
APA-LP'!'s most recent was 73 pages with 18 members, among them

KHATRU-contributors Don Keller, Freff and Judith Weiss.)
If you think you'd enjoy this kind of activity, taks the

plunge., If you're interssted in apas frem this brief plug, but
not in mysteries or musie, drop me a line and I'll try to get you
in touch with some of the more general apas.

Another kind of activity I'd like to encourage is Sendlng
Artwork to Jeff Smith, I'm running real low now, which is one
reason why there's so little in this issue., {(Other reasons: the
larger type and hence less wordage per page, and the voluminous
amount of material I wanted to try and scueeze in herse, I rseally
would have preferred a sixty-page issus.) You can get an idea
from what's in here what I like in the way of art., I prefer it
half-page or smaller, serious stuff fer the body of the fangzine
and cartoons for the lettercélumn, no solld black areas since my
mimen refuses te print them, and I'd like to have some material



-6=

relating to mysteries and musle, since there will be mystery and
music discussion in here now,
ILove to hear from you.

I have something I have to share with you., I work as a
eclerk/typist/lab technician in the Biology Department at Catons-
ville Community College outside Baltimore. Recently one of the
Geachers gave a very simple gulz to his Biology 101 students--and
some of the answers were just lncredible. The quiz: 1) List
five organs which are part of the digestive system, 2) Name the
cavities in which the following organs are locateds heart, kid-
ney, pleura, pancreas, spleen. 3) Llist thires organs of thne re-
rroductive systemes 4) List two structures which are a part of
ths urinary systeme ©5) List three structures which are part of
the raspiratory system.

How feor some of the anawers: Most people seemed to know
thelr way eround the digestive system (though a couple dligested
with their kidneys). The highlight of this part cf the ouiz,
howover, 1s the spelling: duobuem, esphogus, glau bladder and
gallblatter», kindey, livir, pancrease ani stomack,

Norody geamed to know what a body cavity 1s; many people
confused them with organ systems. Various students had thelnr
hearts in their puavenecava cavitly, pleural cavity, and in their
¢irculatory and respiratory cavities. Kldneys are apparently in
back cavitiles, dorsal cavitles, pleural cavities, intestinal cavi-
ties, dilgestive cavities, rouspiratory cavities, urinary cavitvies
anld rerprcductive cavities (now there's a cavity worth filling
#nudge nudges #wink wink# #you know what I mean#*), You can find
pleura in the bronchial cavities, and, of course, pleural cavie
tiese Also urirary, digestive and stomach cavities, Your pan-
crens might ve in your respiratory, reproductive, digestive, in-
teatinal, pleural, throat, chest or stomach cavity, bevter check,
And soplecns repose In our old friend ths pleural cevity, in di-
gestive, intestinal, stomach and chest cavities, and, incredibly,
in the skoletal cavity. Which must mean that the spleen is either
bone marrow or grey matter,

Reproductive errors wore mostly misspellings (ourvureys,
penius (a small penis?) ani pensis® scrcum, and that old favorite,
virginia), but one guy who must be either gay or Greck answeroed
"prectums" Yeah,

"Ureter" must be a Aifficult part of the urinary system te
spell, seeing as how we gobt several ubterers and urethers, GSome
peopie neod their gmall intestines and caecuniz to perform this
function, and one poor guy urinates out of both his inbeolikel
cord and his anus,

As for respiration, it's apparently been proven that you
can't da it withoul using your kidneys, galli hladder, heart and
arteries, Misspellings: trachera, trecha, plurea (which was
written out for thom in guestion 2) and the fasclnating term
8CcOPhAZVS .

IT've gaved the best for last, There was one paper so bad
that I didn't inelude the answers in the above summary, Under
the woman's name in the upper right-hand corner of the paper ap-
peers the crypbtic parase "{just 'cause think)"--we could never
emme close to figuring out what that meant. There are only six
answers on the entive sheet, only one of which 1ls really right.

She 2isted three digestive organs: stanlt, liver and
intartive., The instructor gave her credit for these because he

o e et Lol St (continued on page 49)
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originally published 1in THE
NEW ATLANTIS, Robert Silver-
berg, editor, Hawthorn, 1975

DON PDAMMASS A

There 1s a well established truism that any story can be
made to sound silly if 1ts plot is recounted in the wrong fash-
ion, THE PUPPET MASTERS 1s, after all, a story about smart worms
from Titan, Similsrly, there are a few very good stories whose
pleds sound ridiculous no matter how much care one spends in de-
scribing them fairly and accurately. One such story is James
Tiptree Jr,'s "A Momentary Taste of Being,'"

Rather than expsnd an elaborate effort on a lost cause, I'll
just state the plot baldly. A4n interstellar expedition encount-
ers an alien lifeform, and as a result of this contact, we learn
that humans are the sperm stage of some unspecified superior spe-
cles, and the allens are the egge. Sounds pretty absurd, doesn't
it? The only reason that even as fine a writer as Tiptree is
able to bring this off 1s because of the depth and diversity of
hig characters,

The protagonist is I'», Agron Kaye, chief medical officer for
the interstellar ship CENTAUR. Dr. Kaye finds his loyalties di-
vided when the only person to return from a lifeship probe of g
possible colony world is his sister, Lory. On one hand, he feels
a strong attachment for his slster, his feelings complicated by
their incestuous relatlionship as youths, These feelings are a0
gstrong that he later abandons his mistress Solange in order to
rescue Lory. At the same time, he is convinced that there is
something wrong with her report of what happened on the planet's
surface. There are parts of her story that seem to contradict
some aspects of her personality,

Most of the characbers in the novella suffer from similarly
divided loyalties. Lory Kaye believes that the transformation
caused by the union of human and alien is the only hope for a
race forever doomed to suffer self-destructive impulses, Captain
Yeollaston, commander of the CENTAUR, has to balance his responsi-
bility to the ship and crew against his alcohollsm. Various sub-
8idiary characters are forced to decide between their loyalties
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to their individusl national governments back on Earth, and their
theoretical goal of finding s solutlon to the worsening problems
that face evaryone on Earth. -

Even- the subsidiary characters are well drawn, stronger in
faot than: the ‘plot. . I'm particularly fond of Bustamente--the
solitary, would-be king of a new world--who sulks in his exoti-
cally decorated guarters plotting and planning for his new civil-
ization, Theré¢ are as well:Prank Foy--the too-earnest young of-
ficer whose-persohality grates on everyone he encounters; Coby,
the crew's only criminal, tolerated because thers 1s no way to
punish him; and othersa, -

With the help ef thesse characters, Tiptree weaves a plausi-
ble account of rather implausible évents, The erew--with the
sole exception of Aaron Kaye--succumb to the allen siren call and
eventually "die," faded husks depleted of: their Messentce," Tip-
tree wisely 1eaves the perticulars ef the transformation vague,
because to-do otherwise would enly attract further attention to .
what is. essantially & plot device, and not a very strong one.

The novelle doesn't really deal with the nature of the alien con-
tazt but.with the declslon-making capacity of the varlous char-
an srs. L

The uncamplimentary portrayal of human civilization is not
somsthing new in Tiptree's fiction., As the 196Qg became the
19708, the tone of his fiction deepened and became more sombre,
Tiptree seems to have lost some' of his admiration for the less
savory side of human niture. . In."Your Heploid Heart" (1969) one
character.proclaims that "Sheer orneriness and ege--that's-what.

~gaved us; son, not altrulsm or love of-science.™ -

- In many ways, "A Momentary Taste ef Being" 1s: reminiscent ef

."On the Iast.Afternoon” (1972), - Beth stories feature alisn men—

aces, 1In.each, the. protagenist has to decide between. personal .
immortality or immortality .for his culture. In the earlier ato-
ry, the protagenist must decide whether his ewn continued. exis-

fience.is worth more than the. survival of a colony beset. by giant
,lobsters (remember, any story can be made to scound ridiculous).:

_His lack of declsiveness leads. to the, loss of eithen choice._ ,

. Similerly, Aaron Kaye must decide whether to centinue his person-

al existen@e ag & sperm or move on to some superior btats of -ex-
istence by merging with the allen, . He too loses both choices.i
As the sole surviving human, he cannot maintain the ship and

-eyentually dies in rear madnesse. -

I suspect that. the witle refers to the post-human state, ‘

;thét Tiptres ig; in effect. ereating a form of afterlife for humén-

ity, -a state of being not beset with the evils of human exis~
tence. . There was a foretaste. of this in an ‘article Tiptres wrote
for PHANTASMICOM 11 #ltled "Going Gently Down." Tiptree muses .
aloud on the subject of ‘old age and the. eapacities ef the human
mind, then speculates about how to transcend the limits of one's
own- 8g0,. . ‘He suggests ‘that we should try to "let everything go
and smell. the wind, feel with your dlmming senspes for what s out
there, growing., Let your resonances merge and play and come. back
changed.ess™ : I think thaf's the mood hé's trying to imply in the
disembodied fetal stage -of the superbeings.

. As strong-as the characters;are, howeven, T found tp ‘Momen-

.. tafy Taste:of Being™ to.be a disappointing story.: The. plot is
. not a particularly ‘gtrong one, and-many of the characters are.
-:wasted, partieularly. Bustamente, The best. developed is ILory-

Kaye, although even in her case, I found her easy. agquiescance
to the alien order unconvincing, It's an entértaining story,’

)
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much more polished than a lot ef Tiptree's other work, but still
somewhat disappointing,

JONALD G. KELLER

My first impression of James Tiptrests "A Momentary Taste of
Being" was that it was weirdly conventional, Instead of the usu-
al strange Tiptree story, maddeningly oblicque and "told from the
pancreas" (his phrase), we have a straightforward, pure scisence-
fictional narrative with no real quirks,,.until the ending (I'll
get to that later). Trus, it is told in the present tensgs, but
unlike the oppressive, attention-grabbing style Silverberg and
Malzberg have made us used to, it is smooth and understated; it
fits the third-person limited point of view like a glove. The
whole story flows so naturally that it effaces itself (again un-
usual: Tiptresfs style tends to distance the reader and maks it-
self felt) and plunges us directly inte events, It gives the
{ somewhat erroneous) impression that it was written as easily and
rapidly as something by Asimov or Clarke or any of the transpar-
ent stylists,

Similarly, the characterization is far different from Tip-
treets usual, In most of his stories, the characters resembls
those in Lafferty's or Cordwainer Smith's stories: bright appa=-
ritions that serve more as symbols or vortices around which the
story whirlpools than as real people., Here he creates peopls very
like those we meet every dey: it is almost as 1f he has not cre-
ated them but introduced them to us. They are fully rounded,
with their own unicue, utterly natural habits (no funny hats
here) and their weak or evil sides. A flaw is that some of them
are national or personal stereotypes (the nationalistic Russian,
the aging old captain}, but then stereotypes are based on actual
people; besides, Tiptree's are handled with such three-dimension-
ality that they breed conviction.

As T said above, this is a very "normal" story--the plot
(unlike many of Tiptreefs) is as old as science fiction, We are
presented with the Centaur, crewed by sixty people, ten years and
26 trillion miles into a Jjournsy to seek colonizsble planets for
overcrowded Earth., After years of failure, the perfect planet
seems to have been found...and we have the paradise-motif (as old
as fiction) with its usual disguieting ambiguity.

Without dropping in long indigestible passages of pseudo-
gscientific garbage, Tiptree also manages to make the Centaur live
and breathe as strongly as his people do. He pieces The ship to-
gether detail by detaill, as the plot makes each oné necessary, 8o
that we absorb the information by osmosis as we read, and without
realizing it we have a strong picture of what the ship 1s like by
story's end., Some of it is not described fully, but we fill in
the rest from previous sf reading.

In short, Tiptree does a model job of integrating all the
necessary elements of story (plot, character, background) into
one seamless narrative that goes down smooth. As an example,
here are two short paragraphs from page 127 of the Science Fic=-
tion Book Club edition of THE NEW ATLANTIS:

"Good." Aaron bites the delicious peach, delighted
to hear that o0ld Yellaston's hand will be on the button.
"Jan, I wanbt & clear understanding that no part of that
thing is taken into the ship. Beyond the corridor, I
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“on I entirely agree, We'll haveé-a compléte sat=
ellite s?stem there, Including mice, It will be
crowded," He swabs hig server with cellulose granules

from the dispenser, frowning harder. "It would be un-
thinkable o harm the specimen.",ﬂ

Fimefne ™

This exemplary sf narrative ia used not for its own sske as
& goldén-age writer would have done, but as & gort of carrier
wave for a story of Hystery, both in the whodunit sense (what
really happened when the scoutship bouched: down on the alien
planet ?) and in the brooding Lovecraftian sense: the protagoniat
Aaron Kaye (shipts doctor, a Wabokovian character who thinks a lct
about his own problems and understands little of anything or any-
ons' else) 'keeps having foreboding Fréudlan dreams which (as it
turns out) are a remarkable foreshadowing of the strange anding,
Also, the plantlike alien the scoutboat ha# returned with makes

ity presence felt-strongly throughowt (it apparently causes the. -

dregms in Kaye end halluecinations in others) although 1t does not
actually erpear until the story is almost over,

The third and penultimate chapter ls mostly concerned with
the opening of the scoutbosat to make a xenobiological examination
of the. hsretafore alien specimen, and we get peges of technical’
(but 'not upinteresting) reportage on the complicated setup. Then
the hatch ls opened.,.and very gradually the story begins o -

" drift from its moorings. At first we get the kind of motiveless

action and confualon to be found, say, at the site of an assass-
ination., But instead of settling down so that we can find out
what happened, things get progressively stranger. The characters
act like they have lost their minds, first figuratively, then -
literally. The chapter ends, and the storv ecould have, with the
ship unmanned and in - chaog,.

‘Tpe first time I read the story, 1t geemed 1ika 8 reasonably
normal sf story with an inappropriately blzarre ending. Becauss
I took so long to write this piece, I have read. the.story several
times (incidentally, it's easy to go back thromgh), and each time
I have been more impressed with the way the story is put together.
The ending is not weak or tacked on; as I said above, it is well-
prepared for in sdvance with strong hints and symbolic foreshadows
ings (though it is so unusual that I doubt anyonse:could guess it
in advance~--this is & stowy made for multiple readings).
would have been just as airong without the e¢oda-like. fourth chap—
ter, but i% is no weaker with it.  The vagueness of the last . .

~twenty pages is not a fallure on. Tiptree's part, but a caleulated

Teffect, letting us see through the syes of a
man who, first eonfused, later drunkeniy trylng
to forget, is: reacting to forees completely be~-
yond his comprehers;on which discard man &s of
very little significance., Stapledon is the
. gréeat mmater at this, and few others. have man-
aged 1t a8 well as Tiptree does. - -
. It also drives homs the speculstions that
"+ Tiptree scwed “through the restof the story:.
What is humanity's destiny and purpose? Are
men better off with or without their animsal
“dnives? Is the promise of paradise good for
* mankind or not%? Does man know anythi about
. what goes on in:the universe? - Thcugh soiie ans-
© weyg and explanationt are offared, little is

fa
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actually resolved, because the
facts are beyond man's perception
and understanding, It is a tri~
bute to Tiptree’s talent that he
hands this to us without making us
feel insulted. R e
Is this one of Tiptree's best? I'm S e SRR
not sure. It is s~ far from his usual <
stories that I can't really judge it sgainst
them, It is certainly as organic and coherent a story as you
could ask fer, But it is at msnce such an ordinary and & strange
story that I can't react ta it in a normal way,

(¢ e A K
:’,',' N \,_J \_,— = " \‘\ "\.

James Tiptrese, Jr., has applied eonsiderable talent and
craft to "A Momentary Taste of Being," But the story, though not
bad in the sense of "awful," is nonstheless g failure,

What if man ig a sperm... I mean, really?

This is the sort of conceit which, with the application of a
little imaginative English--might be directed through whimsy or
sobriety. Preferably both~-thus producing, we hore, a sense of
wonder,

Earnest conslideration of this conceit--I mean, "really'"--
doesn'tt nacessarily involve making it literal, though, But this
is the cocurss Tiptree opts for, Proceciding on the assumption
that 1t ought to be made literal, turned into a concrete specula~
tion, the best way of establishing it aa such 1s, of courss,
through a science fictional context,

So we get a story, a dramatic narrative, in which the con-
ceit/speculation becomes a revelation, properly placed at the
climax,

This, I say, 1s the source of Tip's problem: his form.

What hs wants to convey cannot be done through the traditional
narrative, The revelation becomes--willy~nilly, like it or not--
at best the cosmic punchline of a cleverly maenipulated anecdots.
Thls sort of revelasion is so hugely engulfing (we ars all of us
tools) that it mekes anything and everything about life gseem dev-
astatingly ironic at will, And Tip's particular pattern of irony
then appcars rather gratvitous, his story rather loaded despite
how skillfully he may attempt Lo hgndle it, In the present case,
I feel the motive conceit skews things even so far as to affect
author and reader in process of writing and reading., That is,
the dissatisfaction with the work isn't Just in retrospect: itfg
brewing all along the way, more or less.

The reader must consider the concelt's implications in sar-
nest, but it's better to effect this by making it dramatic to
him, directly~-not by offering it at a remove, in a narrative
where it is sprung dramatically on fictional characterz. The
story doesn't add plausibility er conviction in this case, it
only filters and strains what should be a2 more fluld relationship
between the concelt and the contemplatling reader,

It seems to me that John Barth hag alroady accomplished the
job in a ten-page story called "Night-Sea Journey." His starting
points bears ressmblance to the best of Tip'!'s work, those final
taped ruminations ¢f Dr, Kaye., In effect, hs works with first-
person discourse alone, letting actual "story" atrorhy.
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Barth's narrator is apparently a sperm. He never actually
ldentifies himself as such, But then, why would a sperm do so
when confessing or speaking to--for whom else could he be spesk-
ing to?--other sperm? (Which in a playful way nonetheless comss
to mean us, thoughe. That is, if the speculation of our sperm’s
philosophical friend is correct, that there may be.

cycles within oycles, whether finite or infinite: for

example, the "night-dea," as it were in which Makers

"swam" and created night-seas and swimmers like our-

aelves, might be the ocreation of a larger Maker, Him-

solf one of many, Who In turn otceterfeees
For then by reference to the next highest sphere of being in this
scheme, we oursslves are "sperm." Thus "“sgperm" mey be asddressed
by sperm, We've got here, really, & tiny treatise on the "plau-
8ibility" of the situation, So much for my could just above! So
much for the "justification” whiech Dr. Kaye's crocked confessions
--coming as they do after eighty pages of contextual establish~
ment-~seem now to reek ofil) The difference, then, is that Tip
agks "What if a men were a sperm?", while Barth asks "What if =
sperm were a man?"

From his own point of attack, Barth develops the concelt
through sheer inventlon, his only concession to the empirical in-
volving the biology of the matter, which glves that inventlon
form and impstus, He of course has an eye for affinitles between
the lives of sperm and man, but in effect permits the reader to
mull and spin out the 1little ironies on his own, Barth leaves
unsaid what Tip tells-~an entire fictional story to fix and dis-
play more specific ironies, What the reader can provide for hime
golf, with some direction from Barth's verbal and mental gymnaes-

tics, is richer than any psrticular insight Tip can hand over, I

think, The reader is freer to participate dramgtically in the
conceilt made earnest, beguiled into building ironic bridges be~
tween his own world and the metaphorical one, thus lnvesting the
latter with all the conviction and status 1t needs.

Barthts story isn't exactly science fictlon, of course, but
in this case the mode adds not much of value to the "radical per-
spective™” being sought. Come to that, in once more turnlng over
the whole matter, I think this is an idea that would've been bet-
ter served by one of Tip's own not unmarvelous essays.

DOUGLAS BARBOUR

Some of the prailses heaped on James Tiptree Jr: profession=-
al, perfectionist, good ideas, a pleasure to read., Robert Sil-
verberg, In a fine Introduction to Tiptree's second collection of
stories, WARM WORIDS AND OTHERWISE, quotes Tiptree on his abhor-
rence to being bored, or boring, & adds: "Tiptree‘'s storles
don't bore. They are lean, muscular, supple, relying heavily on
dialog broken by burats of stripped-down exposition." Tiptree
has only been on the scene sinee slnce 1968; he has already won
both the Hugo & Nebule awards--for different storlies., And he
continues to extend his range, to grow in profundity, to become a
Writer, : : -

His early stories are fun, are good standard magazine af,
But look back even as far as 1989 to "The Iast Flight of Doctor
Ain"™ & you find a atory which kicks, even if it still has too
meny flaws. Only two yeers later, he begins hitting home, I
think the first Tiptree atery I stumbled ascross (I dont tend to

151
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read the magazines) was that stunning shocker, "And I Awoke and
Found Me Here on the Cold Hill's Side," Jesus: I said to myself,
who is this guy? It's still one of my favorite Tiptree stories,
& it 1is a precursor of the novella which is, at this point, his
longest &, possibly, best fiction: "A Momentary Taste of Being,"

"And I Awoke"™ is a chillingly believable reading of the dark
human soul, of the kind of desires which can make an unbsearable
life bearable, The title reveals something most of the stories
point up: Tiptree may be a professional in any number of fields
but, unlike many younger folk, he is also well-read, I would say
hig work further proves just how strong the Romantic gpirit re-
mains in these Post Modern times.

(Time for a slight digression: "Post Modern" 1s the term
uged to designate the literature of the post-WWII period., The
Modern period is over; Pound, Ellot, & Joyce are among the mas-
ters of Modernism, In poetry, which most interests me, such
writers as Charles Olson, Robert Creeley, Gary Snyder, bp Nichol
in Canada, Ian Hamilton Finlay in Britain--to name just a few--
are Post Modsrn., I further belleve that the sf which has emerged
with, or concommitant to, the "New Wave" of the 60s is Post Mod~
ern in a way the earlier sf could not be, For the writers who
emerged then, as well as the best of those of the 70s, have stud-
ied the Modern masters of literaturs & applled thelr techniques
to sf themes, It is because they utilize both the literary para-
digms of Modernism plus the extrapolative paradigms of sf that
their works can be Tabeled Pyst Modern, I thinik, for the result
of this happy miscegenation 1s a new & different sf, What is so
good about this sf--leading me to say the Golden Age is now & the
ye&ars to coma~~is that it has kept the raw energy of earlier sf
while adding depth after depth of literary "presence" to if,
Thorefore, for me the 01d Wave is usually a slight swell compared
to the billowing breakera of the New Wave, which just knock me
out, Tiptree's style, his sense of literary antecedents & his
almost terrifying energy--the electric surfaces of his storiles
flashing across felt profundities--reveal him as definitely a
writer of Post Modern sf. Now the Victorian, fin-de-giecle,
Georgian, Modern & Post Modern periods are all Post Romantic pe~
riods as well, thus leading back to my citation of the Romantic
spirit above, End of academic digression.)

Robert Silverberg quotes Tiptree's description of his "baslc
narrative instinet" from PIANTASMICOM 9: "Start from the end and
preferably 5,000 feet underground on a dark day and then DON'T
TELL THEM," The result of such an approach? A feeling of being
there, in the midst of inchoate human desires & dreams & ration-
alizations, there where life happens, right now, chaotically, &
just possibly (if wefre lucky) barely under control, Tiptree
tells exciting stories, but he does not concentrate on nifty
plots; the excitement arizes because he reveals, in action, the
emotional chaos that is a human life being lived,

In "And T Awoke" he presents us with a rationally understood
emotional & moral breakdown that--& here is the horror--keeps on
happening, & provides a man with his reason for 1living. The
kicker, of course, 1s that it is the man suffering this life-long
breakdown who rationally understands it, The further kicker is
that his explanation argues utter despair in its implications:

"oeoMan i3 exogamous--all our history is one long drive

to find and impregnate the stranger. Or geot impregnat-

ed by him, it works for women too., Anything different-

colored, different nose, ass, anything, man has to fuck
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it or die trying. That's a drive, y'know, itfs bullt
in, Because it works fine as long as the siranger is
human, For millions of years that kept the genes cir-
culating, But now we've met aliens we can't screw,
and we 're about to die tryinges.."

I think this story is terrifying because it strikes home:
well, T can belisve that explanation, anyway. But Tiptree often
glves as he takes away, It is the man who is utterly debasged by
his alien desires who also understands what is going on. He is
heroic precisely because he is still able to analyse the situa-
tion & give a warning to the world, Of course, the final kicker
is that the warning comes too late, as the last paragraph of the
story demonstrates,

"A Momentary Taste of Being" presents another such heroic
individual, & offers another terrifying "explanation" of mants
place in the coamic scheme of things, But here Tiptree has taken
the space--93 pages of text=-~to develop the vast array of charac-
ter-relationships which fulfill the process that is an explora-
tion-starship. The story is definitely not boring: it moves,
inexorsbly & with utter emotioual intensity, always moves to its
dark conclusion. From the very flrst paregraplh, a highly sexual
drean~-sequence, words & images occur & recur which subtly evoke
the revelation towards which the narrative drives.

Dr. Aaron Kaye is the unlikely "hero" of this story, a
rather wesk, apparently incourageous, highly thoughtful ship's
dostor, & the man who both figures out what is happening &, for
painfully personal reasons, withstands the deeply ingrained urge
which completely overwhelms all the humans on the ship when, fi-
nally, the alien life-form from an apperently "safe" planet is
expc3ed to them, He 1s only one of many fasclnating character
studies in the story, howsver; Tiptree makes his United Nations'!
ship work as a social process, a happening situsation in which a
which a myriad cultural traditions collide & adapt to one another
within the people who bear them, The story takes so long to
reach its necessary climax becauss Tiptree 1s making all these
difforsntpeople real to us, It gets there so guickly because he
never tells but continually shows this sacial process through the
ofton tense interactions of The Crew, especially as they attempt
to dilscover the truth about what has happened on the planet from
which only Aaron's sister (out of a crew of 4) has returned, with
an alien thing welded int» the cargo hold of the scout,

Tiptree has a sure sense of dialogue coupled with an ability
to suggoest the manner of the thinking process in truly thoughtful
people, like Dr Aaron Kaye, Furthermorse, his writing is tremen-
dously kinetic: articulate motion, the inchonte mingled percep-
tions of mass movement. There are too many interesting & excit-
ing aspscts of his craft in "A Momentary Taste of Being" for me
to even mention them all., Besides I have not reread the story
enough to grasp ali the facets of its craft, All I can do 1is
suggest a few of the truly good things in it, & to further argue
that it is Tiptree's very real artfulness which makes his stories
go damned exclting to read. He obviously feels, what Samuel R,
Delany once argued ("Forward," QUARK/3), that

the problems of entertainment are asesthetic problems,

If the definition of "entertaimment™ 1is allowed to in-

clude the emotions, the intellect, and the pure plsa-

sure we take 1in form, then all aesthetlic problems are

problems of entertainment, Aesthetic discipline is

that which makes most accessible all the substance of



w piven worlkts The writer who declines to make use of
the full range of aesthetic discipline in deference to
entertainment is cheating the reader of the entertain-
ment he claimgs to be concerned withe

Wz11l, Tiptree doesnt cheat his readers. He 1s a writer who
cares anovut tne act of writing well. Thkat care emerges in the
very moticrs of his prose, adding to the reader's enjoyment of
his fictiovns (mine, anyway).

Tiptree writes well all the time as far as I can see, as his
lesters & awticles shows. In the article in PHANTASMICOM 9, he
tallks about ths mystery & incredibility of sexistonce, the sense
c® which underlies all his best stories, most certainly "And T
Awoke" & "A Momentary Taste of Being":

Life plunks you amid strangers malting strange gestures,

inexplicable caresses, threats, unmerked buttons you

press with unforeseen regults, important-sounding gab-

ble in codes,..and you keep scrting it out, understand-

ing five years later why she said or did whatever, why

they screamed when you~-

Aaron Kaye is a gspecificolly Tiptree character because he is al-
ways "sorting it out." Becaugse his mind is curious, sensitive &
always alive to what is happening in the context of what has hap-
pened before, we are both entertained & held spellvound by its
devious & integrative speculations, He is one of tre glories of
this story--not because he is a superstud/iazro who performs ad-
venturous acts but because he has the mental & emotional coursge
te think everything thrcough to the (bitter) end,

If you have read this story you will know that the climactic
revelation gives mankind a reason for existence while simultane-
ously stripping all glory, all transcendental or existential va-
i1idity, from all humanity's strivings~~from the invention of
fire, say, to the leap to the stars (& including all philosophy &
art), Oh, Tiptree knows only too well the taste of ashes: what
is 80 exsiting 1s his ability to project such a feeling onto a
racial vplane rather than simply the personal one,

During the long, almost phantagsmagoric, scene in which the
whole crew of the starghip become an instinet~driven, mindless



‘mass of gperm, Tiptree's control of descriphion, his sensitive &

sensual of what Aaron, held back by wires & his own trapped de- -
gires, chaotieally perceives, is a superb example of aesthetic
discipline yielding'??éﬁ-faetor entertainment: art. Every word
counta, because every word contributes not only to & deseription
of an actlion but to the fulfillment of a multiplex intellectual
cuest which the whole story has enacted,

Once agaln, however, Tiptree fools us; eludes categorization
as simply a philosophical nihilist, The metaphysical underpin-
nings of the story ¢learly argue despalr, But Aaron survives,
however helf-heartedly. He carries on the weary business of be-
ing human in what is now, for him, an outmoded sense., It is a
useless act, & he doesnt even feel that good about it~-in fact,
Le feels lousy. Nevertheless, its very uselessness--1like that of
a work of art--argues its profoundly human guslity., Asronts acts
argue, hcowever tentatlively, that the spilrit of man can transcend
humanity's instinetual drives, I believe that the implications I
have inferred here mean a lot to Tiptree; at any rate they give
his best stories an emotionsl depth & resonance I, for one, re-
spond to.

Many of Tiptres's stories are depressing,. even despairing,
in theme, yet I em not aoﬁrassed, reither do I despair, when I
read his work. This 1s a difficult thing to talk sbout in any
ugsful fashion, but I shall maké 8 smill attempt. Why is Tiptree
sucii an exhilarating writer, ewen in hls bleukést storiesz? Be-
cause the intensity of his vision, the extraordinary tensions hs
‘gets into his stories ‘& the inecredible energy he invokes through
his prose, the emotional & rental eciivity which his stories do-
mand of the committed reader, all these processes & more are dy-
ramic., We are. changed by the charged experierce of réading him
(as we are by all good writews--% I can nsms a number in st as
well as out; Tintree is not .elome, though ho is an original). I
em happy Jamss Tiptree Jr 1§ emong us, to provoke & eacite us
with his profoundly entertaining fictiona.

gewjaey D SMITH

Tn PHANTASMIGOM 9 (February 1972), Jemes Tiptree expressed
part of his writing (and reading) philosophy in an artiecle ent1~
“$led "Do You Like It Twieet®
' . What I reelly dig is. the story that's like being

plonked down in on allenice 'scene, the futurs or what-

5 ever, and .the strange stuff comss by naturally. Like
whatching ‘unknown 1life through a peephole, ' You under-
stand just enough to get into it and then more and
more meanings develop as you go, until at the end you
guddenly get this great llght oh cryptie blits right o

<+ 7 back to the beginning.,.’

This is obviously the author of ™A Mbmantary Tagte of Being.

Ypagte," however, is not what I would consider the best use
of this type of story-telling. There is a great deal of very:
fascinating information presented in thls novellas nearly every
line is excellent, But all the lines together do not present as ‘
attractive a whole as they should. .

This was the first Tiptree story of this length, over twice
as long as anything he had previously written, - Tiptree hmd never d
taken ‘the room te stretch: oub, to prowl into this many corners
end ocrannies of a story. His ‘prior work had been distinguished
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by its compactness, even by its compression. Very unlike this
loose, rambling narrative.

Iater, Tiptree was to write "Houston, Houston, Do You Read?",
two-thirds the length of "Taste" and his second longest story.

Tn both of these, space crews sit around discussing what has hap-
pened and wondering what will happen. There is a bit more action
in "Taste," but "Houston" is much easier to read,

In "Houston," a three-man American rocket circles the sun,
and when it comes around from the blind sids finds itself in the
future, The men are taken aboard a ship in the new time and are
surprised and discomfitied to learn that society is dominated by
woren., Thus the basic change (though, to be sure, not all the
dotails) is introduced early in the story, and the reader can re-
late the dialogue throughout the plece directly to the main
thrust of thse narrative. The climactic revelations thus hit all
the harder vecauvse the reader has been in touch with the story
all alongs, Thig does not detract from the rewards to be had from
roinvestigating the early parts of the story, tut thore are also
rewvards to te had on the first reading.

Thatts where I think "Taste" falls, Here we have the very
standaerd starship-looking-for-colonizable-planet, and the inno-
canh-appaaring-alien-about-which~we-know-we-don!t-know-enoughs,
This 38 all we can perceive as plot: what happened to the scoutb
crow on the alion planet? And so, for some thirty thousand
words, we wait to see what will happen. Thers is no real stery
development: we just have to wailt for Tipbree to tell us what &id
heppsn, and he dossn't until the end. (This 1s not to say thatl
nothing happens in those thirty thousand words--~lots happsns--but
very little that directly relates to the reselution of the parts
0o the plzt we can see, There 2re just more and more unexplain-
ablie events, until ths end.)

On roreading, the richoes are revealed., The writing is so
reeplendent with ideas, the characterization so interestinga...

«2sharon hasn't heard so nmch chatier in years, The

hzll seemns to be giowing hot with so many bodies boun-

cing arourd. Kz 1sn't used to crowds any more, none

of thom are. And this iIs only sixty people. Dear god

;-35%%133 e kpve %2 zo back o Earth? The thought is

GRS Coe
ess¥yot all this was missed because the first time through was
spent floundering around lccking for a plot-line to guide us
throuzh. By the timo tho man-as-sperm idea is intrecduced it has
logt scme of its power because the reader is so hungry for any
explanation that it really didn't matter what it was,

S0, while I certainly agrea with the Tipiree daesire to put
lots of information into a story, so that one reading is not suf-
ficlent to get it all out, I feel that the boasics of thne sicory
should be a bit easiler to appreciate. If "A Momentzary Taste of
Being" had not been bylined James Tiptree, Jr. (or some egually
netsble nems), I wouldn't have felt I got enough out of it the
firgs time to go hack and reread it,

Ard i% is worth any time you might want to spend on it,

RIS HEENS S EHEEEEN b P e MR SRR E RN SRR RS RS e

A woxd aboubt tho above: these were independently-written
articles, rot a round robin discussion, The participants re-
frained from discussing the story with each cther uncil the
various pieces were written. I think the experimeni proved quite
interesting.
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I BELLA COOLA, BRITISH COLUMBIA, 29 AUGUST 197

- Azh-h-h, I made it. British Coluwbia, that is, Life-long desire finally
fulfiiled. Moreover, now I've found it, I den't really need to go to New Zea-
land, since I'm told they're very much alike except for marsupials and araucaria
trees.

British Celumbia starts with Vancouver, which must be one of the sweetest
cities in the world te liwve in, You'd have to stay there a month to begin to 4
see it, tooj my lady taxi-driver told me she had beer exploring it for six
years and was still getting surprised. Picture a city sprinkled around on is=
lands in the mouth of a great river, filled with the greenest greenery you ever
gaw znd surrounded by dazzling snow-clad meuntains, With the sea mixing in
everywhere among flowsrs and skyscrapers and wildernscsses and enough beaches so
you can still find empty ones--there's oven one for nudists--and Chinatowns and
s great zoo-forest on a special island (it has kissing~tame killer whales, if
you want to kiss a killer whale) and polite sturdy people of every national
origin and denomination, and a coastline wandering off to infinity in fjords
and inlets, boating such as you wouldn't believe. And the hotels have the kind
of service I thought had gone dowt with the Titanic, heavy silver and snowy
napery and delicious food., ("Does the ceffee suit, sir? I'll be glad to brew
you another pot,h)

There is, of ecourse, a cautionary note. It is said to rain there (hence
the greenery) although it never did for me., And the sea carries the cold Japan
Current, whiech makes for hardiness. More on that later. And,..the service
ain't free, Tiptree's wallet started going down like the Titanic before I got
out to the wildernmess, But, shhh, while it lastedl

Now that wilderness! The British Columbla coastline is what is called
"drowned," which means that the sea comes halfway up the méuntaing with incre-
dible arms and inlets wandering right through the Coastal Range, (How they
ever got it explored is a story you should reaj--elsewhere.) So the settle-
ments are where rivers come in, and they're surrounded by walls of snowy peaks.
You can get to them from the East over sowe fairly hairy roads or you can take ,
the coastal steamer, I flew North on a small, informal airline which wanders )
around delivering newspapers and taking children to the demtist, My fellow
passengers were other fishepmen and twe young Bella Coola Indian girls going
home to Bella Coola, which was where I wag headed tos., Bella Coola is a famous "
settlement of a few hundred hardy sculs including a reservation town, and is



] C=

where Alex MacKenzie finally came out when he made his great trek overland
seeking the Pacific,

The flight was eye-popping. We headed up the scenic straits between the
mainland and great Vancouver Island (on which the city of Vancouver is NOT lo=-
cated), laboring higher and higher. And then the little plane turned and took
off over the snows and crags of the Conastal Range, with glaciers and peaks geo-
ing by the wings and no, but absolutely no place to land whatever, Gulp. I
had just finished reading about the Uruguay soccer team who had crashed in the
Andes snows and survived by eating their dead, and I couldn't help casting an
eye on the potential toughness of my companions. (I am very stringy.) And
then we dived into a gerge en the far side and kited down and around a huge
glacial valley--and suddenly there was a salt sea arm meeting a pale-blue
river, and a cluster ef roofs, and forests, And we and the newspapers had ar-
rived at Bella Coola.

Immediately T got out I realized I was on the inland side of the mountains
--it was a glorious dry day. On the sea side they get like 150 inches of rain
a year, inside they get eleven. Summer is one endless cobalt blue sky and the
sun on the snews above,

The next thing I saw was the scale. You've heard of giant redwoods,
Well, tkere are giant Donglas Pivs., I wmean giant. What 1 thonght was a normal
forest was a stuggering cathedral of these great firs and cedars, with the
mountains looking down at you over their tops. Unless you put a human figure
in your snapshot you dea't appreciate the scale ef everything, Yeu see a sim=-
ple log bridge~~and when a human being wanders out on it you realize the logs
are waist-bigh lying down., Some are as big as Sequoias, there is a drive-thru
Fir in Vancouver. And the mountains--it's a land of stupendous triangles, tri-
angles of blue blue sky pointing down, trisngles of peaks poking up.

I took another even smaller plane up to a wilderness lake full of cutthroat
trout--with a glorious 1300-foot sheer falls at one end--and spent two weeks
just breathing. Alse swatting. It is, unfortunately, true about northern
bugs. Scme days it pays to be constipated., But other days the wind takes them
off and out on the lake is clear. Specifically, it's black flies and mosqui-
toes and various brands ef carnivorous deer flies up to one called the Bulldog
which is said to take a bite out of you and sit on a limb munching it with
blood ruaning out its jaws. I did not meet the Bulldeg. But I did meet some
guite large mosquitoes; one is rumored to have landed at Fairbanks and taken on
15,000 gallons of aviation gas before being identified.

Fer what it's worth, however, my bites didn't swell. Nothing like Vir-
ginia bites. (No, I do not mean Watergate,)

I went back down to the valley to stay awhile and clean up. D»wn there is
river life from time immemorial., Crowds of hump-back salmon churning up,
crowds of trout ditto, looking for salmon eggs. Coming downstream was a Bella
coola phenomenon: I was on a sandbar and suddenly here comes song and orange
plastic, turns out to be a group of guys sailing wet-arse down the river in
inner tubes, drinking wine and singing at seven miles per hour plus rapids in
the rain. Turns out it's a Sunday sport, they repeat all day in batches up to
thirty. Very festive they looked-~offering wine to all encountered, I reluc=
tently refused because I was on the far side from them, difficult to cross,
(That is fast water.,) But ged, their butts must have been cold, That stream
is fresh out of a glacier. And so is all the water around, which is what I
mentioned earlier. I saw Indian kids snorkeling for hours in a clear lake that
was so cold my scalp lost consciousness--along with my feet up to the hips, and
my ribs contracted so I breathed in short screams. But the kids played on like
ctters,
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The Bella Coolas are rather = mystery tribe, everybody gives you a differw~
ent story, including that there now are no Bella Coola Indians--or that there
are nine tribes. The mystery is partly because they look exactly like Polyme-~
sians, Softly rounded, full curved lips, right at home in the grass-skirt and
flower-behind-ear bit. (The girls look great.) Thor Heyerdahl came through
and pointed out that a raft could drift on the current from Bella Coola to
Hawaii very nmeatly, but met, of course, come back., So maybe Hawaii is full of
Bella Coola Indians, , - _

" The other tribes around them sre more the aquiline Plains types; out on
the coast live the Kwakiutl people, whose cusiom of holding Potlatch feasts you
may have been exposed to in Ethnology IA~-even as me. BSome of the survivors of
all the tribes are doing & little writing; I read ons marvelous book called
POTLATCH by a Kwakiubl who witnessed, as a child, the last of the great feasts.
Among the competitive courtesies extended to the guests arriving in canoces was
to dance in silent formetion down to the shore and while guests posed statue-
like, you stuck poles under the huge canoe, guests and all, and hoisted the
whole works up shoulder-high and "floated" them inte the hall,,..Made me thank~
ful it's not obligatory to haul in your dinner guests in their WWs. (iine
would take to bikes, If they wanted to eat,)

: In and around Bella Coola you meet a few nice foreign types come for the
hiking and fishing; back-packers, One lad comes in every year to follow griz~
2ly bears around in a friendly way. A few adventurous camper-drivers with .
tales of the road, How Bella Coola finally built its own road to get out of
its mile high pocket and "join Canada" is a real Heinlein adventure yarn, Gov-
ernment faileds they did it themselves with two old cats and blasting powder.
It's over a mile of rock straight upy sometimes they had to chain the cat to

the cliff and ride it--hanging in airl The day the cat from below met the cat -

from above the town wen® wild. ~Tbe powder main nailed his hat and boots to a
tree, bottles popped from top 'bo bottom, and everything in the town that had

wheels went jolting up and out in a honking processien all the way to Anshim,
which had to be nearly rebuilt when Bella Coola went home. . .

. For hikers who are interested, there is the Rainbow Range, & whole conti=-
nental upthrust of gorgeous colored wminerals, even flying over it is unbelieve
able, Trails are just getting marked outs I talked to the ranger, who like
everybody surviving there is built like a Saturn stage and has just about the
power. What he had to say sbout' the new trail "littered with little browm
pilss and lavender Loilet paper I won't repeat. Suffice it to say that this
is a Provincial park, where you can be thrown out for Disturbing a Park Object.
They don't have to see you littsr. When they catch you.at the end of a trail
of plastic or little brewmn piles they point cut that you are “disturbing" the
park grass by standing on it, and out you go. Great.

The name is Tweedsmuir Provincial Park., and for any of you who want & look
at Eden, go. ©o now, go quick. Bring your bedroll and be prepared to buy your
owa eats at the incredible new Bella Coola Coop. Lodges offer bunks and cooke
ing pots and stoves, Don't let the bug tales scare you, Cutters keeps them
offe Andw~e~ .

No 1ittls brown piles, hear?

‘It!s se damn beautiful,

II MeLEAN, VIRGINIA, 27 SEPTEMBER 197h

Yeah, I know the British Columbia thing was impersonal. That was because
of this free-floating depression which had etruck me (1ifting now) so that if I

®



e

had put personal stuff in it would have come out as a sort of supine wail, Stop
it stop it, I can't stand any wore, ...Sometimes I get so that all the pain
and misery in the world seems to be tied into my nervous system and hurting to-
gether. I heard leng stories about the ghastliness of the white man's treat-
ment of the Indians--giving them smallpox~-infected blankets among others--and
instead of fading out, all these and so many others just seemed to add up and
build until I wanted to get out ef the planet or out of the species, or out of
my ewn malfunctioning nervous system. Nightmares, nightmares...I'm a kook,
Jeff, When I was a kid I almost killed myself when I heard what happened to
Carthage. And the burning of the Alexandria library. And the R.C. Church's
destruction »f the 3,000 Maya codexes., (Only 3--3--escaped.) ...Life seems to
be just one long flinch. I am very tied into the natural world, you know, and
every bulldozer hurts me personally, Now we're about to stripmine three states
there!s a permanent block of ice=-splinters in my left kidney, day and nighi,
especially nightSeuses

Well, let!s not get everybody bawling.

III BOCA PATLA, QUTNTANA ROO, 1 FEB WARY 1975

Ne travelog this trip; I'm disgusted., In five years this place has
changed from a quiet Mexican wilderness to a roadstop full of campers., Well,
not quite, but ‘hey're on the next ranch, Individually nice pecple most of
them, but the impact is lousy., So this is now in the public domain, and the
hell with it. Of course the people are still here, still friendly and living
their lives with equanimity; maybe all this is good for them in the long run,
Itts just that I preferred the empity starlit nights to Coleman lanterns,
stereos blasting out pop, beerbottles, yelling infants, and divers shooting up
the reefs. A beautiful big sea turtle washed ashore, still living despite a
cruel shaft in its throat....Well, Maya dinners.

I did have the chance to buy a marvelous little wet~beat called a Royek
from one Oregon man. Now I can go out diving somewhat more safely as befits
my grey hairs, (Yau dm not have to turn over in a Royak, That's a Kayak.,)
ind he played chess. And he also had a book you might like to mention, the
best travel thing I ever saw. Fo1 freaks who are serious. THE PECPLE'S GUIDE
TO MEXICO, Franz, from John Muir Publications, PO Box 613, Santa Fe NM 87501,
($L.35) It has stuff you will NOT find anywhere else, will save you $L.35 in
the first day. Of vourse it's got a few things I'd disagree with, but what
doesn't, It's huge, too.

Well, aside from the above complaints and items like that L'mus--remember
the Maya Puro?--is still meking it with the redoubtable Gregoria, in fact they
building a house together in Libre Union. And he has two younger brothers
working here now; one of them (15) just damn near totalled the truck, after
rising meteorically to mechanic and electirician., He's still getting over the
shock of finding eut what can happen.

Arentt we all,
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Tt all started with Jeff Smith, the man responsible for the
magazine you are holding in your hands. He was the one ballyhoo-
ing Dick Francis, after all, and who thus sparked my curiosity so
that I read a second one. And then another, And--well, the pat-
tern is transparent., Shortly thereafter we could class ourselves
as Complete Dick Francis Freaks, a distinetion I later found to
be shared by many.

Sn one day Jeff calls up and says, "Hi there, guess what? I
was browsing in a library and I never read PUBLISHERS'! WEEKLY but
this time I did and it says that Dick Francis will be appearing
in Washington May llth. But i% doesn't say where,"™ All right,
all righte,.I could put my own hounds on the trail, and find out
the rest. So I called them up in their kennel and barked out the
orders, {They were actually Dan Wedge, who runs an sf/mystery
bookshop called Moonstone Bookcellar in DC, and Oynda, the Dell
3b rep in the area,)

Time passed. Nothing could be found out, The Harper & Row
and Pocket Book reps could not be located, Finally, the morning
of the loth, I called Dan and Cynda with hope in my heart that
something had been discovered. But nothing.... So we took the
final, drastic, but logical step of calling the Harper & Row of-
fice in New Yorke. What's the small matter of a phone bill weighsl
agalnst passion, hey?

They called, they got through, they got answers. "Mr. Fran-
cis will be arriving on such-~and-such a flight and staying at
this hotelsses' This is when Cynda--who after all is experienced
in these things--got her glorious idea.

3o at 7:30 PM, there we were, Dan and Cynda and Amelia Sef-
ton and me, holding up Prancis hardbacks prominently so he could-
n't miss us, though he ended up doing so anyway. And that's how
we met Dick and Mary Francis, who are splendid people, Though he
was a bit 11l (having just come from Cleveland) he gave me this
interview at Moonstone the next morning, both for Smith to pub-
lish and for my own article work., (I had lost no tlme in selling
a piece on him to CELEBRITY.)

Amy and I were married that day because of the two of them,
but that is, after all, another story.s..

FREFF: I have read THE SPORT OF QUEENS, which is about your
career as a jockey, so what I would like now is more information
about your transition from rider to writer.

DICK FPRANCIS: It started gradually, really. My agent, John
Johnson, gnt an introduction to me about two or three months af-
ter the Devon Loch episcde, and he asked me if I had ever thought
about writing my autobiography. He said I had a wonderful peg on
which to hang it, so why didn't I do 1t? (S{(Francis was riding
Devon Loch to victory in the 1956 Grand National when the horse
mysteriously fell, It got up and finished the race, but didn't
win, The reason why it fell was never determined, though Francis
offers a convincing explanation in the autobiography.)S) "oOh," I
said, "I couldn't do anything like that.,"™ I'd written long let-
ters home from the Middle East and Africa during the war, and a
few short articles about how people should ride, but never any
real writing. He said, "We'!'ll get over that--we'!ll get you a
ghost writer." He did get a ghost writer to write to me, I
can't remember now if it were a man or a woman, but the condl-
tions he or she laid down were 8o ridiculous--shs cor he wanted to
come live with us for weeks on end, almost sleep with us, Mary
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and I said we couldn't have that, Then Mery said, "Well, why
don't you do it yourself? You're always writing long letters,"

I have an uncle who is a great racing enthusiast (my mothert's
brother, married to my father's sister), and I used to write long
letters to him telling him how races went and how they developed.
So Mary saild, "Go on, you do it," She, of course, is s Universi-
ty graduate, and she said she could help me with the spelling or
any words I couldnit find, so I started,

I'd done ahout half of QUEENS by January of 57, I was have
ing a few falls thet season and they were taking longer to get.
over, and the bumps were taking a bit longer to recover from, al-
though at this time I was st1ll leading the jockeya'! table for
the season., The last fall I had--which was nothing serious, but
I was pretty sore for a few days--and a very great advisor, Iord
Ablginny, who was at that time the Queen Mother's racing manager,
called me over to his place and said, "Dick, in a few years'! time
you are going to have to give up, I'm not saying that you must
glve up now, but if I were you now is the time to give up, while
you're still at the top of the tree, rather than slide down and
become a nonentity." It was a terrible decision to meke, I
wallkked back across Hyde Park, thought sbéut it all the way, and
~then told Mary what he said. After much thinking about 1t I did
got out, I announced that I was going %o retire, By this time I
was getting about, going to race meetings, but still not riding--
I wasn't well enough for thet. I'd broken my wrist and almost
fractured my spleen~-I hadnft, but it was brulsed very badly,.
Anyhow T went to races and I was intérviewed in the studios in
Iondon when I mades the announcement that I was getting out. The
press and the radio and the television all were there because T
was the Queenf's Jockey and the lesding jockey at that time; it
was big news in the sporting world. "What are you golng to do,
Dick?" "Are you going to traint™ Well, I hadn't made any pre-
parations for training and I didn't really want to. I didn's
want to give fellows a leg up on horses to do & Jjob I felt I was
probably cabable of dolhg myself. So I made the announcement
that I hed half-written my autoblography, and I'd probably finish
it off end see what developed., This appsared in the papers and
the sports editor of the London SUNDAY EXPRESS asked me to write
helf a dogen articles for them, Well, those half a dogzen arti-
cles went on for sixteen years'! continuous employment, After I'd
done two or three they wanied me to become part of the permanent
staff, but I wouldn'’t. I didn't think I was & newspaperman,

Théy kept on upping the price, the wages they were offering me,
so 1t was probably a good thing that I refused, It wasn't until
the following October or November that I did sign on the dotted
line as a member of the staff,

In the meantime the aubtoblography was published. I forget
"how many they printed, three or four thousand, but it was sold
out in the first week and they had to reprint it before Christmas
that year, in a great sort of emergency. Itfs done all right,
They've always kept it in print. 4nd then two~and-a-half years
ago they republished 1%, and T brought it up to date, adding a
chapter about my newapaper work and the boocks. That lsn't in the
US editione ' _ -

ILife as a newspaperman was not gquite as lucrative as 1life as
a successful jockey, and Mary and I didn't want to lower our
standard of living, and we had two boys to educate and a few
holes in the carpet.ee.eWs used to love going to the theatre. In
fact, we had permanent seats at the Oxford Theatre, which is a

fo
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noted British theatre, Every week. Because racing, when I was
riding, always took place every Monday and Tuesday up on the mid-
lands and we used to go up for these meetings and come home Tues~
day evenings and always stop at the theatre. We loved the thea-
tre, and we enjoyed the films, especially the thrillers., And I
always enjoyed reading them, too. S0 Mary said, why don't you
follow up on THE CPORT OF QUEENS with a novel? 8o that's how I
did DEAD CERTe. I suppnse I did it in 1960, 1961, but 1t was pub-
lighed in 1962 by Michasl Joseph, chiefly because 1t was in the
contract for QUEENS that for any future work I did they must have
first refusal., They took a look aft it and published it straight
away, They didn't even ask for one thing to be clianged.

FREFF: There were some things you tried in DEAD CERT that
were odd and daring for a first novelist--for lnstance, the tim-
ing of the ending.

DICK FRANCIS: Well, the races themselves end go funnily,
don't they? Look at the 1956 Grand National, how that endede.e.s

MARY PRANCIS: That was the end of the story, in the middle
of that race,.

FREFF: Detfinitely, but it wasn't the standard timing.,

DICK FRANCIS: 1I've had remarks about HIGH STAKES: "Why
didn't you finigh it with Energise winning?" That's not right to
finish it with the main character coming ouh on top, I know it
happens in a lot of books, but those things don't happen in my
books regularly, do they?

CYNDA: One of the things I've always liked is that you can
never count on the boy getting the girl at the end.

FREFF: So there you were, writing a novel when you never
had before, Was it difficult?

DICK FRANCISs It was difficult. There are a lot of auto-
biographical parts to the story, Many of the characters are sim-
ilar to those who had taken part in racing with me. Cne or two
of my friends said to me, "Oh, I know who..." There was one par-
ticular character in DEAD CERT who was very similar to the actual
chap who beat me in the 1956 Grand National, Dave Dick. A really
happy-go-lucky fellow, And people halfway into the book would
say, "That's Dave Dicki" And I would say if you read on a few
chapters you'!ll find he has quite a few characteristics that Dave
hasn't got,

NERVE, the next one, was autoblographical, too, because at
this time I had a lot to do with telsvision race course commenta~
tors,.

FREFF: I've heard that most of the things in your books you
have one or the other of you directly experience,

DICK FRANCIS: In IN THE FRAME Mary has done a lot of re-
sesarch for me, The main character 1s a palnter, Mary started
painting last year. And we spent a lot of tlme with a painter in
Australia, a fellow called Michael Jeffrey. At that time he was
a great help, and I'm glad he's a Dick Francis enthusiast, too--
Pan Books has already sent him the manuscript for him to read and
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put right any painting errors. f hﬁve'made,
- FREFPF: The poliocess

DICK FRANCIS (looking at Mary)s Well, there wasnft much re~
gearch that went into writing about pollio, was there? We still
know & lot of the polio patients, those that are still alive.

FOR KICKS, which was about the silent dog whistle, 1f you'tll
remember: When I was.racing there was a meeting up at Cartmel in
Lencashire and it was a great sporting 1ittle meeting, crowds of
people went there., It was only held onece a year, Before racing
began--they've stopped it now, the jockeys! olub stepped in and
told them they mustn't do it--they used.to run hound trails, with
thé sheepdogs of the area going for miles over the hills, and the
shepherds would be standing in the middle of the racecourse blew-
ing their silent whistles at them, And after raclng they ran a
puppy trall, When I was thinking about what fto. do In the second
book I remembered this, and I had a couple of ponies out in my
backyerd, and I wondered if horses could hear silent dogwhistles.
So I went out and bought ore. I would blow like mad and Mary
couldn't hear the whistle but the poniea coulds every time they'd
hear it they'd look up. I didn't, of course, subject them to any
torture--if I had, they would have been most displeased to hear
it-~but that gave me the idea that 1f a horse can hear this whia-
. tle, subject him fo torture Jjust afterwards, and you'll condition

him t%hgongg %E%,t%%Bshﬁeﬁe? %eitﬁary and I were driving the car
along towards Kingston in Surrey. And on one side of the Thames
was Hurst Park race course, and on the other side was Kempion
Park, I won a lot of races at Hurst, and Mary sald to me, "Isn't
it a pity that that course 1s closed down?® It had been sold as
building property. I said, "Yes it is; let's hope 1t doesn't
happen to the one on this side of the river," Kempton Park. It
suddenly eclicked on me at that moment: what if I write a story
where the fortunes of racecourses are being forced down so that
they have to sell bo meet all their financilal problems? That
gave me the idea for ODDS AGAINST. I went to the Newbury race-
course--which is very close to us at home, only about seventeen
miles away--and the mansger there was a great help, showlng us
211 over the bowels of the raececourse, the heating system and so
ones That's where the rat ceme from. It was just wonderful.

The next one, I think, was FLYING FINISH, wasnh't 1%7

FREFF: The ending of that was oh so huge, and at first
frustrating.

DICK FRANCIS: That novel developed because I thought it
would be & good idea to write g story about flying horses around
the world. This was before it was really done to any extent,

MARY FRANGCIS: That story was written and into the publishe
ers before the first hijack., And Harper's sald flatly that it -
was impossible, that no airplane could be taken llke that, The
first one came just two weeks later,

DICK FRANCIS: They're happening nearly every day now.

Mery and I flew out to Italy one day with a load of horse,
We flew from Gattwick to Milan-~oh, 1t was a hell of a day. We
got up ebout four to catech the plane at six, Well, we got to the
airport at six o'clock, and at that time the horses were just

[2]
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arriving. It wasg an ordinary passeuger airecvait, a DC-4, and
they had taken all the seats out, put the horses in, and bullt a
compartment around them as they put them in. It carried nine, I
think it was, Mary came along and I asked the pilot if she could
take a few photos and things, and he said yses, I went to the
British Bloodstock Agency to see if I could arrange this and they
said, "Yes you can, but you'll have to work your passage." So I
went as a groom, holding horses! heads during takeoff and land-
ing, And Mary was there making herself useful, because I could-
n't jot down notes; I was too busy. We had three cups of coffes
in Milan and we walked all over, The horses were unloaded the
other side of the airport and they didn't have any sort of cus-
toms problem, If you wanted to smuggle something in you'd have
had no trouble at all, The horses were just loaded into their
horse boxes and taken straight off the alrport. When we had the
coffee there was a girl in the trinket store...what was her name?
«sesand she was very like Gabriella, the character in the book,

We flew back to Gattwick that afternoon with another gix horses,
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and by the time we unloaded them we were pretty flaked out., The
chaps who unloaded them put the seats straight back in, because
the DC~-4 was going off as a passenger plane the next day.

BLOOD SPORT: We spend a lot of time on the river, and as
you know the book opens on the river, That book was a lot of our
own experience becsuse in 1966 when we were over here, and wanted
to see America, we went all over it on the Greyhound buses, We
stayed nn a dude ranch in Wyoming and it was terrific. They knew
that I rode, and I used to go out in the morning with the wran-
glers, about half past four, to round up all the horses for the

dudes., I was in the saddle all day and by the end of the day I
couldn't walk at all,

FREFF: You've been married twenty-nine years? How did you
meet?

DICK FRANCIS: At my cousin Nestor's wedding., Mary was =
schoolmate of Nestor's. I was best man,

FREFF: Mary, tell us something of your background.

MARY FRANCIS: I had a very ordinary childhood, a very happy
childhood, I went to London University and took a degres in
French, Then I took a course as a draftsman and had a job for
four months in an aircraft company, drafting, which I found very
boring. Then a year as a schoolteacher; then, while we were en-
gaged, I worked as an assistant manager in a repertory company.
When I left that we got married, There I wes, marrying a jockey.
From then on it wasn't exactly ordinary.

FREFI's How about the polio?

MARY FRANCIS: We'd been married two and a bit years, and I
was pregnant, and I got polio. It was a common time to have 1t,
apparently, I did have it very badly. I was in an iron lung,
paralyzed from my neck to my knees. I was one of the very lucky
ones in that I recovered, more or less completely, I can't 1ift

my left srm all the way up and I have difficulty breathing some-~
times, but that's about all,

FREFF: But it didn't stop you from learning to fly.

MARY FRANCIS: Well, that was a good deal later, of course.
It took me about fourteen years to get back to whers I am now,
Actually, it took me fourteen years to be able to play tennis
again, I love playing tennis,

DICK FRANCIS: I could never beat her before she had the po-
lio, and for a number of years afterward I could, but I can't
beat her again now...she just makes me run around. She hits
wherever she likss. T do all the running.

MARY FRANCIS: I still can't serve properly because I could-
n't get my right arm to go uo for years, and I still haven't got
any strenth in it, I really haven't got my strength at all,
There are juste..stupid things I can’t do, like putting a suit-
case up on a rack., It sounds so daft to agk someone to do some-
thing like that for you. I used to get awfully embarrassed about
it, but I don't anymore.
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FREFF: What's happening in the near future? Are there any
movies or other special projects in the offing?

DICK FRANCIS: A couple years ago a British company made a
film of DEAD CERT., Tony Richardson dlrected it., I saw a lot of
it being made and we saw a lot of the pre-released runs, and we
thought it was going to be great, In fact, all the racing stable
scenes were shot at Josh Gifford's yard down in Worthing, and the
company didn't know when they went there to 4o this that Josh
Glfford's assistant trainer at that time was our eldest son, Mer-
rick, They thought it was wonderful, so they made him horse man-
ager, responsible for getting all the horses and Jockeys they
needed, and he did a good job on it, We saw the preliminaries
and the thing was very good. The film started with horses bselng
brought out of theilr boxes, being walked around, jockeys getting
on their backs, riding out, And then the main character beilng =
bit late; he was in the house having it off with the trainer's
wife. A lot of the facts of the story were told in that se-
quence, Then they had a royal command premiere in London, Prin-
cess Anne went, and we thought it would be great, But Tony Rich~
ardson, for some reason we don't know, thought it was ten minutses
or a quarter hour oo long, and he cut off all the first ten min-
utes! When these parts of the story were being told...but the
time was just the same because instead of having the credits over
the scens, he just pubt all the credits on a blesk screen that
went on and ons..and it started after that with a race. The
gscene was very good, but somehow it didn't get the right recep-
tion. Apvarently any film that Tony Richardson makes these days,
gincs TOM JOITES...they'!ve 811l had bad reviews, He is very much
against the press, and they know that, and they don't meet,

That was the firgt time. I so0ld the film rights to FOR
KICKS to Sir Williem Piggot Brown, who was a very good amateur
Jockey when he was younger...but things are very bad now, credi-
tors are after him left, right and center, and nothing ever de-
velopsd with that film,

But all the books had film options sold. In fact, we edu-
cated the boys on the options, But nothing has developed, except
for FORFEIT, the one I got the Edgar Allan Poe award for. I sold
that to Columbia and they came over 23, 3 years ago, with great
intentions of making this fllm. Ernest Tidyman, who did the film
script of THE FRENCH CONNECTION, came over to work on it and
stayed in our village. i took him racing a number of times, in-
troduced him to people, and got severyone--racecourse managers and
g0 on--lined up to help him, And it looked like 1t was going to
go ahead until the Columbia org came over in a blast of publicity
for LOST HORIZON, which flopped in our country, and they all went
back to Amerlca with their tails between their legs, Ernest Tidy-
man included, I thought, well, that's had it. But about six
weeks ago Tidyman came back to England. He has bought the film
rights to FORFEIT from Columbis, and ha is now working with a Ca-
nadian-British company, By the time we get back from here they
will have started their shooting over in England. They wers hop-
ing to get Sir Ralph Richardson to play the elder character, not
a blg part, but if they do approach him they might have a bit of
luck because he 1s a great Dick Francis enthusilast, I've had
letters from him saying how much he enjoyed the books,

But those were the only actual film news....0h, I belisve a
Norwegian film company 1s making SIAYRIDE,
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FREFF: Are yeu just going toakeep an writing a book 8- year?
DIGK FRANOIS° Well, I suppose T will.: Michael. Joseph, in

..Lopdon, sare very keen that T keep turning one a year in, ‘saying
.- if I continue to do that they will keep them sll in print, all

. the past novels, Which they have done, I would ‘probably like to

méke it one every. two yearss 1t wouldn't bs quite so rough then,
... But they say, "Oh, no, one s year is the. thing. So Itm thinking
;hard now what ‘the next book will be about.; i '

FREFF°= Are you ever tampted to try any other kind of novel?

. DICK FRANGIS' I am tempted, but ny puhlishers would prefer
“'me to gtick to the soff"bf theme I'™m in now, They say, "Youlve
mede youpr name in that theme, and people might see a Dick Francis
book and then bBe disappeinted because there is no ra¢ing in 1t."
 But IN THE FRAME has & bit of racing in it, when the main charac-
. ter goea to the Melbourne Cup, but a1l one heers about the race
" is a'descriptlion by the rasce-caller, It doesn't really have any-
thing about racing in it except that the main character, ‘the art-
ist, is a horse painter. .

FREFF 1 - Do you now own a harse?

‘DICK FPRANCIS: Only one. A very nice big horse, very “1ike
the one T wused to ride for Lord Bicester. He needs a bit of
time. ‘Hefs run ohece. ; S

FHEFF' Do you help wi*h the trainingv

. DIGK FRANCIS°- No, 1. leave that entirely to my son.. I’
~wouldnft heve had a horse, because it's rather an experisive hob-
by, 4Ff it hadn't been to try and- help him out to give him ano-
ﬁher horse to train, . , ,

FREFF‘ - You are how old now?

R DICK FRANGIS- 55. Two sohs, one 18 a trainer and the
- othewr, Félix, is = scho@lmast&r.- Teachesn acience in London Uhi-
'varsity- A . : :

ti

FRBFF‘ Bbw old werse you.when you guit jockeying? o :
= .'-:.'DICK FRENCIS: 56, - o
o FREIF’F"'- When d1d you begin riding‘?

.DICK FRANCIS° I went into racing seriously in OCtober 1946,
I wont as an anmateur - jockey, seecretary; assistant trainer, gener-
al dogsbody to & trainer named George Owen. I was with him for
-eighteen months and riding a lot, getting ‘& lot of experierce,
Not riding good horges, because he dldn't have. very many good
horses at that time, bubt I rvode nearly all of them., In fact, in
March of *48 at one meeting the stewards had me In and said,
"Iook, Francis, you're teking the bread and butter out of profes-
sionals' mouths--there are only four professiomnal jockeys who
have had more rides than you this season, Have you any objection
to turning professional st the end of the season?" I said, "No,
I haven't; I don't want to turn just yet becasuss T have:aome good
rides at the military meeting at Sandown next week, and I've got
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some good rides in the Foxhunter Chase in Llverpool in a fort-
night...»" So they said, "Walt outside for a minute please,’
which I did, and when I went back in they said, "Well, Francls,
we think if you've no objection to turning professional at the
end of this season you'd better turn professional at the end of
this week." So my amateur days were over from that moment.

FREFF: What are your sales figures?

DICK FRANCIS: My agent and I just over eighteen months ago
did a rough count, Worldwide, about five million then, all to-
gethers Now it's getting on to double that because there hsas
been a big campaign. They are published in fifteen languages:
Japansse...the last foreign language deal I signed, in fact, was
Turkishe « e Norwegians read a lot. Czechoslovakia--they are all
publizhed there, but the number is very limited. When they are
published they are all sold out before the following week. They
can only publish one about every three or four years,

FREFF: Thank yol.

DICK FRAVCIS: Thanlz you.

THE FRANCIS PLOT KEY

pun (unintentional) by Jeff Smith,
reccgnized by Freff

The biggest problem in keeping treck of Dick Francis's books
is remembering which is which, since the titles are fairly nonde-
seript and the plots rather involved. The following 1s a collab-
oration between the two of us (Jjds and Freff) in an attempt to
shed some small ray of light on our own confusion. If it helps
you, too, there will be a nominal fee,

1~--THE SPORT OF QUEENS (1%57, 1963, 1969)

An aubtobilographys though it's at least as much a book about
steeplechasing as it 1s about Fraucis, There's no probiem
with this title, since at the timoc of his retiremont Francis
was the Queoen's Jocksey.

2--DEAD CERT (19€2)

Protagonist: Alan York, trader and amateur jockey., The horse
Admiral was a "dead cert" to win the race, so a small "acci-
dent" was arranged--a neat stunt with a tripwire that resulted
in the ceath of the dead cert’s jockey. This one is also no=
table for a fleet of killer taxicabs, and an ending with un-
commonly ambitious timing for a first novel.

3-=MERVE (1964)

Rob Firn: jockeye This title reference is an easy one. The



careers of geveral lcading- Jockeys are helng destroyed by vi-
cious rumor-mongering. The public is told so often that these
Jockeys have lost their nerve that the jockeys Lielieve 1t
themselves; the book opens as ons of them, in disgrace, com~
mits suicide, It is the first of a type that Prancis likes
quite a lot, where the mystery is not what is going on or who
is doing it, but what the hero can possibly do about it.

4--FCR KICKS (1965)

Dan Roke: Australian stud farm owner, fledgling undercover
man., Somebody has come up with what looks 1like a horsse-drug-
ing scam-~but 1t can't be detected until too late. Roke is
picked as the unknown factor, the man most likely to find the
angwer if dumped in the right nlace, And he does it...not for
th+ money, but for the simple need to get away from a set of
crippling responsibilities at home. Something to do for kicks.

5-~0DDS AGAINST (1965)

Sid Halley: ex-jockey and prlvate detectlve, This title
doesn't mean mmch of anylhiuvwg, thongh Jeff liulks it to the
book through & farfetched trick: Halley was injured in a fall
off a horse, so that he has an odd number of good hands,

reff prefers to think that it just mesans bloody near svery-
thing was stacked againsgt Halley from the story's start. The
real original title was DEATH OF COURSE, which makes sense be-
cause vhe plot concerns itself with the attempts of a land
concern to wipe out racscourse finances go it can buy the
places up for housing projects.

6~-FLYING FINISE (1966)

"Henry Grey," Barl of Creggan: Dbloodstock transvcrs, travel-
ing head groom, commercial pilot, amateur steeplechase jockey.
And determinedly disvleased with his lot in 1ife. This is not
the only Francis novel involving flying, but it is the only
one that actually ends in the air, hence the title., (Jeff, at
least, wishes it had ended about one chapter later,) The end-
ing is legitimate for all its abruptness, a grand, crashing,
almost Wagnerian flourish of plot elements.

7--BLOOD SPORT (1967)

Gone Hawkins: British spy, and son of a horse trainer, This
1s a depressing one., Hawkins is ready to commit suicide--1if
ke could only work up the interest and ensrgy to actually do
it. To try and keep his mind from dwelling on his unhappiness
wnile he's on his mandatory vacation, his supervisor asks him
to take on an investigation ag & personal favor: a friend's
.yrize stallion has been stolen. The tltle derives from both
the elakorate game of falsifying bloodlines that 1s golng on,
and from the game's ultimate permanence, As this--like all
Frencis novels--is told in the first person, the whole thing
exudes Hawkins' black mood.

8-«~FORFEIT {1969)

James Tyrone: racing writer for the Sunday Blasz=:., As usual,
maltiple meanings. Horses are being pulled from races Jjust
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before starting time, thus nlaying twisty with the odds. And
in the course of the book Tyrone runs cloce to forfelting a
lot himself--his integrity, his job, his 1life, hls marriage
to a polio-crippled wife, her life, and an unexpected but
glorious extra-marital affalr., In Freff's opinion, this is
the only one that can compare to NERVE,

9-~THREE TO SHOW (1969)
Omnibus volume of DEAD CERT, NERVE and ODDS AGAINST
10--ENQUIRY (1969)

Kelly Hughes: Jockey, Hughes 1s accused of throwing a race,
and officially barred after a proper encuiry. But the real
enoulry is his own, in a fight to get his license back and
reveal the enemy who tried %o destroy him. The core of the
plot 1ls seamy in a way only the British can be seamy...or, at
least, they seem to have flrst claim on it.

11--RAT RACE (2871)

Iatt Shore: jJockey's pilot. This title is even leas repre~
sentative than ODDS AGAINST., In fact, 1t can be remembered

as the title that has absolutely nothing to do with the book
it's attached to, Shore 1g new to the racing world, strug-
gling to pull himself and hls carcer back together affter get-
ting himself kicked out of the commercial aviation field,
Intricately woven into the background is a very smooth insur-
ance swindle and some terminal disocase. There is one hsll of
an exciting air chase, and, unfortunately, because of the
first-person narrative ons crucial scene takes place off-stage.

12-~BONECRACK (1971)

Nsll Griffon: somewhat reluctant horse trainer, and special-
ist in the cure of dying businesses, ILots of bones are broken
in this novel; one veiore the book startis, evens A stable-
owner is hospltalized, and his estranged son returns to manage
the business until his father is ables, There is also a2 power-
ful gangster involved,; who is determined to grant hls son his
wish to overnlight beuome one of England's top jockeys--through
our haro'’s stavless. Bone-cracking 1s a favorite method of the
gangster for getting things accomplished, The obviocus para-
llels between the two seis of fathers and sons are delicately
end tastefully drawn, and the story is smashing.

13-~3MOKESCREEN (1972)

Edward Lincoln: actor. This 1s one of the lesast racing-
oriented novels--the horsey stuff is token and incidental.
Idnecoln is filming a movie called MAN IN A CAR urdcer g sadisge
tic director, who koeeps retalting a long scene in which Lin-
coln is handcuffed to the steering wnheel of a car and left
out in the Spanish sun. He's miserable, and for the cameras
acts like he's even more miserable, At the end of the nowvel,
it happens for real in South Africa, and he finds out how
miserabls he should have acted. Smokescreens? Well, there's
one big one hiding the real villainy behind a emalle>» ripoff,
and 2 neat and extremely painful smokescreen in the hero's
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. trap for thﬂ*"mastermind." ﬁbt_d’ﬁébk!fér‘ﬁiguébrophgﬁeé.
lé--SIAYRIDE (1975) ST . |

R

David Gleveland~ official 1nvestigaﬁor fop’ the English
Joekey Club. The title 1s a pun; the novel takes placs’ 1n

Norway. This is easily the weakest book, though still worth

reading. However, there does appear to be a large, jagged
hole runnirg up the middle of the initial premise, The.

story? Cleveland igs sent to Oslo to investigate the disap-
pearance of a British jookey, and the day's proceeds from a

‘race traok that vanished with him.

The order or the next two in. not oerbain in our. minds. Jeft

thinks that ACROSS THE BOARD was published in America only, and
that KNOCKDOWN was published before it in England but after it in

'gmerica. This. uncartalnty bofE §"him. ‘Freff doesn't gi a
amn. - R

15~-ACROSS THE BOARD (1974)

- Ommibus volume of FLYING FINISH, BLOOD SPORT and ENQUIRY
16--KNOCKDOWN (1974) '

_ Jonah_Dereham: Eorse buyer and ex-jockey. "He had invaded
- the bloodstock game with gangster ethics. Invaded Victs life
and business as a dangerous ally. Invaded mine as a destroy-

er." -This one, like NERVE, is8 the story of a total war, as

in M"knock-down drag-out.” The problem is, Dereham refuses to
get involved in a kickback scheme, and 1s attacked every pos-
sible way lmaginahle--physically, through his business," i
through his friends. A vicious and very good step back up .
from SLAYRIDE. ' ' o

17--EIGH STAKES (1975)

- Steven: Scottz toy designer and horse owner. - Algo, a victim
" of an elaborate money-gouge by his. trainer and various crimi-
nal elements, Somehow or other the situation gets condider-
ably worse when he takes the obvious steps to end it, and
what follows is fitting to the clockwork genius of Scott's
imagination., Ib's a MISSION: TMPOSSIBLE plot.done.lightyears
better, It is also a little more upbeat than the usual Frah-
cis novel, and so might be a good one to start with for the
squeamish,

18--1IN THE FRAME (1976)

The protagoniat is & horse painter in Australia. Since the
book has just been released in America, we haven't read it
and don't know what the plot is. We do know, though, that
"in the frame" is a racing term which refers to the first
three horses to oross the finish 11ne,..and thp art pun must
have been too good to pass up.
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DON AYRES:
BERNARD HERRMANN

Christmas Day, 1975, I dined
alone prior to trying to make the
LASFS meeting while the local
clagsical station provided enough
of a program to keep me listening,
however weak it was. I wasn't
paying much attention to the news
when I unexpectedly heard the an-
nouncer say the words, "Flilm com-
poser Bernard Herrmen,...' I
knew what would follow; only the
date, the time and the c¢ircum-
stances were unknown to me.

Bernard Herrman died in his
slesep, hours after scoring a se-
aquence which by all rights he
should have left until the next
day. But--for whatever reason--
he elected to finish it before
guitting.

I tried to call Dave Grego-
ry, who was back in Illlinois, but
the lines were full and I couldn't
get through, The script for our
£ilm "There's a Tentacle in My
Soupi" hadn't been touched since
he left L,A., but I felt he would
want to knows we'd talked about
trying to get Herrmann %o scors
the film once it attained produc-
tion status., There were other
composers I might have named, but
I'd hardly have been dislllusion-
ed if we were told that we'd bs
working with Herrmann. I'd been
listening to him for long enough,

I still remember the music
he created for THE MYSTERIOUS IS-
IAND from the day I first heard
it at the Palace Theater in Peo-
vria, IL, to the day I later taped
the same music off the tv set be-
cause I couldn't get it any other
way, to the day I joyously point-
ed out an ad in the L.,A., TIMES
announcing a sale of the new Ber-
nard Herrmann album, THE MYSTERI-
QUS FILM WORID OF B.H., I didn't
know it then, but that would be
the thing that led to my first
job in IA; three days later, T
would be classical manager at the
same store where I purchased the
album with composer's own new
rendition of the score for--you
guessed 1t~--MYSTERIOUS ISLAND.
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T never met the man, but I
know him. T know him, as do so
many others, from the countless
scores that enriched an enor-
mous number of films, even when
I didn't realize that it was
Herrman behind the scenes cueing
the effect of ths scene: THE
DAY THE EARTH STOOD STILL, A
JOURNEY TO THE CENTER OF THE
EARTH, CITIZEN KANE, PSYCHC with
its hideous dissonanceg,....There
were many others, Herrmann's
was one of the first film com-
poserg ! names I would learhn,
alorg with Elmer Bernstein and
Dimitri Tiomkin-~and, much lat-
er, Jorry Goldsmith and John
Williams,

But Herrmann was always
different from any of the
otherss Thera'fs a lot of
strength in his music, and no-
bility., It is clearly music for
the cinema, and the delight in
hearing it agsin is at least
parsly because of the strength

cf the bond between the mud*c
ard thne image, whatever the mer-
it3s of the music itself. And
the music was always Herrmann,
even wnen I could smile as I
noted influences of Bruckner on
Wagner or some composer known
almost exclusively to the clas-
gical listener,

Herrmann wasn't much for
sitting still; after leaving the
realm of radio with Orson Welles
for CITIZEN KANE, he later added
to his activities as composer by
becoming a conductor of rot only
his own works but also of others,
including Holst, Ives, Satie,
Milhaud, Raff (the only available
recording ~f the "Symphony #3")
-and others. As a cnnductor, his
tastes leaned toward the symphen-
ie repertoire and nusic of the
last two hundred years, and he
also tended toward slower tempos
than I usually prefer for my lis-
tening. The "Prelude" from "Mys-
terious Island" is noticeably
slower than that used in the
£ilmy and the recording of "Mars
--the Bringer of War" may be the
slowest in the catslogue (a per-
cugsionist friend commented that
he changed the fempos from that
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of the score), but it gtill manages to eliclit an effect. What cm
I say? These are obviously the way the composer wanted his seores
remembered, dlvorced as they are from the dramatic reguirements of
the films for which they were composed or the manner in which most
conductors render the works: they are particularly Wagnerian in
this sense,

I say I knew the man and I feel that this is the case, I
knew him without meeting him, and I mourn his passing, as does
Dave, He called me tonight and asked if I'd heard; Herrmann's
name was never mentioned in the entire conversation, because we
both knew what the subject was,

Herrmann's name will never have an opportunity to appear as
the composer of the music for "There's a Tentacle in My Soupl®

Ho was at least granted one boon before his death; London
Records had issued many of his film scores under hils own conduc-
torship and had offered him a far fresr hand at interpretation of
others than had Unicorn or any of the other companies, With thse
release of MYSTERIOUS PFIILM WORLD, they were beginning a massive
ad campalgn for both his own compositions and those he only
conducted,

Herrmann lived to see this,

I'm glad.

And I'm going to miss the lost opportunity to know him in
person,

%%%12/29/75

According to DAILY VARIETY for December 26, 1975, the 64-
year-old Herrmann died early in the morning of the 24th, He had
sarlier finished scoring the film TAXTI DRIVER.

Unknown to me at the time I wrote the plece, Unicorn Records
had devoted half-a-page of thelr ad in the December SCHWANN CATA-
LOGUE #1 to their releases of Herrmann's music; several titles
were not included, but it is gladdening %o know that he saw this
before his death,

My statement on conducting is a trifle misleading, as I
meant it to refer Ho his widening interest in conducting on rec-
ords; he was chief conductor of the CBS Symphony in the 30sa.

#%21/28/76

(S{A year or so ago, on the tv show CAMERA THREE, I saw an
excellent program devoted to Herrmann and his music, (It was
rather snide concerning the fantasy films he scored, but I can be
forgiving.,) His scope was enormous; according to the needs of
the film, he could compose anything from piano or saxophone solos
tm operas and symphonies. There was one film (the name escapes
me) which was abrut an opera singer, and they had an opsra singer
playing the rele. But the woman in the film was not supposed to
be as good a singer as was the woman they had play her. Rather
than have the singer try to subtly lower the quality of her voice
(something quite difficult to do, I would imagine, without getting
too broad and obvious about it), Herrmarn wrote her part in the
opera impossible to sing well, Conssguently, when the singer
tried her best to sing it, it sounded good but just a little bit

wrong An excellent effoct,
{S(T was most impressed, though, when they ran the end of

TAXT DRIVER, and then a piece from PSYCHO--to show that Herrmann
was using his earlier music to make a personal statenient about
the ambiguous ending of TAXI DRIVER. By using a three-note
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pattern that in PSYCHO was used to foreshadow murders as the lasgt
three notes of the TAXI DRIVER score, Herrmann was abile to deliv-
er his opinion about the ending, even if direcftor Scorese chosse
not to disclose his own feelings.

(S(I've got one of Herrmann's albums, THE FANTASY FILM WORLD
OFssss It has suites from JOURNEY TO THE CENTER OF THE EARTH
{much more listenable than the Wakeman version) (which, T hasten
to add lest you become confused, has nothing in common with the
nther), TEE SEVENTH VOYAGE OF SINBAD, THE DAY THE EARTH 5TOOD
STILL and FAHRENHEIT 451, While the music remains trus to its
gonre in that it's better suited for background sound than seriow
listening, the fact that each film is represented by what is in
essence a hew piece of music, the highlights of the score recom-
posed into a ten-minute-or-so suite, makes the album much more
interesting than the usual soundtrack--in which the maln themes
are replayed over and over throughout two sides of an album,)S)
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Who Will Be Science Fiction's Next
Superstar? Wwno Careg? Sclence fiction
Pzug are prone to the disease of trying to
predict the next great writer in the genrs,
I don't know when the disease first struck,
pogsibly as far back as the days of E.E,
Smith and the young John W, Campbell, but
it i1s a strikingly futile venture doomed to
failurs,

I first becams concerned with science
fiction per se 1in the mid-Sixties when the
leading lights were Roger Zelazny, Samusl
Delany and Robert Silverberg. Both of the
former had risen from obscurity to the top
of the field practically overnight, Sil~

é’f verberg, after a decade of faithful but un-
s inspired performance, suddenly evolved into
?? an egually major writer, Fans were uni=-

Fformly astonished by these writers'! rise to
% prominence and, myself included, spent much
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of | ths ‘next Beveral §eers. praiﬁing thet# yarious achievemente.'

©-- - Bht stars.freguently dim as quickly as .they rise. Delany

went into near-total eclipse afteér 1968, Silveﬁbarg’s work- con- v
tinued to improve, but not nearly &s spectacularly as his initial
jump et mid-Gecade,; ,and people began taking him for,granted. Zo~
lazny went full-time 'and produced superior works that lacked the
brilliance of those he wrote 48 & part-timen,

{7 Many fans deserted thelr former idols and began searehing
for replacements, naw superstars wheo would géenerate the same ex-
citement as the original ‘trio, It would have been easy ta dis<.

-6ov¥er who the newest superstars in sclence fiction were: merely
sit back and observé who wag creating the largest waves, At the
turn . of the decade, that would have been Ursula Le Guin, R.A. -
Iafferty, perhaps Larry Nivenl -But that was tod easy for the
‘faris, Besides; Niveh was tod old-fashioned and both Le Guin and
Iafferty were too 6ld for thée distinetion of "hew" superstars,
What the fans were gearching for were the "next" superstars,
- young writers who were at the same level of development that Ze-
lazny and Silverberg had been circa 1963 and who would, hopefully,
develop into the giants which these two men had become by 1965,

At this time, the Clarion Workshops were extremely popular in
some science fiction eircles, Many people assumed (myself in-
gluded, I edmit) that the next great science flction writers .
would logically emerge from the Clarion Workshops. Hence the
task at hand was gsomewhat simplified: merely selsct the three
people who have demonsatrated the most potential from among the :
crop of Clarion graduates, dub them the mext superstars of sci-
ence fiction, then sit baek and wait for thelr meteoric rise to
the tope It seemed so simple, but in retrospsct it was rather "
naive, Nevertheless, it was dens, and Geo., Alec Effinger, Robert
Thueston and Edward Bryant were awarded the mantle of successors
to Zelazny et al,

Half a decade later, to nobody'!s surprise, none of the three
abovementioned men have become superstars, They are all develop-
ing into decent writers with their best years ahsad of them, but
none of them is eclose to superstardom and none seems likely to -
develop such talent (although predicting failure is as difficult
‘ag predicting success).

HEowsver, there sare seversl new superstars in sclence fic-
tlon,- wr;ters who may be the legitimate successors of Roger Ze-
lazny and Samiel Delany in the 19708, One isg James Tiptree, Jr.,
who, coincidentally, was beginning hils career at the time the

Clarion trio was M"destined for supsratdardom.” He was overlooked,

_The gecond star i1s Michael Bishop, whose first story did not even
- appear until 1970s HNobody could possibly have selected him, T
liked to think Gordon Eklind wasg a third, but few psople sgreed
with mes 'Phen his Iaser disaster SERVING IN TIME forced me to
reconsider him,

8o I return to-my original hypothesis* gelecting the "new"
atars in a genre-is ?uite simple, a matter of sitting and observ-
ing, S8electing the '"next" stars is futile and leavez one wide
open for Mbnday-morning ridicule, Bo why did we do 1it? We were
young and- esger, perhaps somewhat foolish. Now we'fre clder,
hopefully more mature. Hobefully.

]

{S(This is the latest ina 1ong line of injustices I've per-
petrated on Bob Sabella., I seem to sit on his material forever, s
This column is at least a year olds half of it (about Iaser Books)

T had to toss oub as belng hopelessly dated, Sorry, Bob,)S)
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BAILEY ELLARD:
DOES THIS PROZINE STOP AT 82ND S TREET?

In most serious discussions of modern science fiction pro-
zines are given scant consideration. This 1s unfalr considering
the major influence they stlll exert on the fisld. It has becomse
too wasy for so-called critics %o dismiss the ouality of prozines
without bothering to give them serious thought,

When you consider the pressure created by the monthly dead-
lines, the average ocuality of the three major American prozines
is not bad at all, Naturally there are the occasional stories
which are total duds, but they are not that commor. The typical
prozine story is always readable, freguently is ouite enjoyable,
and shows at least a minimum of talent and creativity. More im-
portantly, every few issues a story appears which is genuinely
outstanding and more than worth searching for. Is the average
guality of an original-story anthology any higher? Perhaps
slightly so, but they have anywhere from three months to a year
to collect submisstons, An annual anthology culled from any of
the three major prozines would pale any original anthology in
guality,

Another frequent cliche is to compare the prozines with the
paperbacks and find them lacking, That is not necessarily valid
when you remember Sturgeon's Law: 90% of all paperbacks are bad,
At best they equal the guality of an avorage prozine, Slince the
average science fiction reader is a browser who seeks oniy escap-
ism and bases his selection on title, cover art and blurbs, it is
fair to estimate that 20% of the time that person would be better
off paying his $1.00 (or $1.25) for a prozine than for a paper-
back., He would certainly come out ahead financially,

I realize that the readers of this magazine tend not to be
browsers, We make our selections based on past performances of
the authors as well as keeping abreast of reviews of newly-pub-
lished books. However, there is a second, probably more import-
ant reason why prozines are valuable. No form of fiction can
thrive solely on novels, Many ildeas can best be treated at short
story length., If everything must be fitted into novel form, they
are likely to become watered-down pablum., Consider mainstream
fiction where the only short story outlets are those occasional
magazines which still publish fiction. For the amount of main-
stream fiction which is written each year, that is sparse outlet
indeed.

Science fiction is much luckier, Besides the three major
prozines (which publish from 33 to 36 issues per year, depending
on how many issues GALAXY skips), there are the minor magazines
(9 to 12 AMAZING/FANTASTICs and several issues of whichever new
magazines appear each year) and the dozen-or-so annual antholo-
gies which have survived. That 18 quite a thriving market for
short science fictlon,

There 1s a third reason why I personally enjoy buying and
reading prozines, H™Much of the superior short fiction which ap-
pears in prozines does not see paperback publication for many
years, Like the Tiptree stuff, Michael Bishop's short fiction
has not been collected yet, Lafferty waited years before his
short fiction was collscted into book form, and then only a frac-
tion of it, Early Zelazny walited several years, Bo did Le
Guin's short stories. Now we have John Varley who has not yet
written anything other than short stories, many of which are
auite good indeed, Who wants to wait years to read such stuff
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when we can read-the Qriginal appearances in prozines?
. In conclusion, prozines are both viable and worthwhile,
Their guality ranges from the abysmal to stories which are quite
exciting and very worthwhile, In future articles I will be con-
: gidaring both the good and the. not-SO*good in prozines. Stay

. JEFF SMI‘I’E' .
Losrr IN ’I‘RANCE OF DANGES

" I'm very embarrassed to admit 1t, but in. the yoar since.
KHATRU & my science .fiction reading. has been very minimsl, Also.
completely unorganized--short stories.from. here and there (I may
have been most impressed by Lisa Tuttle's "The Family Mbnkay" in
NEW 'VOICES IN SCIENCE FICTION, a book .I interd.to finish and re-
view in full next time). The only things I've read in full have
been a few megazines (when I thought it might be possible to keep
up with F&SF and read a few other things along the way) and two
early Heilrnlein books: REVOLT "IN 2100 end SIXTH COLUMN, I'd
never mangged to get around to resading the latter before, and
it's been a long time since I'd read the former, Neither is
emong Heinlein's best books, but I enjoyed them both. .

Then there were a few fantasles: a rereading of CONAN THE
FREEBOOTER (and almost the ertire run of Marvel's CONAN somics):
skipping through the three Robert E, Howard paperbacks of Soloman
Kane; trying to read the first half of the stories in chronslogi-
cal order (quite pleasant stories they were, too); and Michael
Moorcock's ELRIC OF MEINIBONE--I'm debating the feasibility of
reading the entire Eternal Champfion 21-book cycle.

Mostly, I confess, Ifve been reading mysteries. And more
mycsteries, And even more mysterles. Lots of mysteries, And if
you might be interested in reading some mysberies, IT1l tell you
about some of the good and bad things I've read recently,

© First off, I should mention Dick Francis. ¥For years I
avoided Dick Frasncid because I had no interest in horse racing or
‘jockeys. This was a mistake., Francis writes some of the most
exclting, suspenseful, Interesting novels youfre golng to find, -
Too much of what I might say about them would merely repeat what's
elsewhere in this issue, but if you would like some specifiec re~
conmendations, seme of my many favorites are ODDS AGAINST, RAT
RACE and HIGH STAKRS. Bub, outside of a slight caveat placed -
against SIAYRIDE (it isn't & bad book except In comparison to &all
his others), I just urge you to read and enjoy. (Well, one other
eaveat, All his heroes manage to suffer through a gréat deal of
explicit pain., This makes &ome readers gquite uncomforteble, Bub
don't let a little pain get in the way of all the pleasure ahead
of you if you beeome hooked on his novels,)

I also discovered Dorothy L. Sayers and her Peter Wimsey
books, inspired by a)} the adaptations on MASTERPIECE THEATRE,.
which I just started being able to wateh when a new PBS.atation
opened in Annapolis,-wmuch stronger than the one outside Baltimors,
and b) the mewbers of DAPA-EM {‘the mystery fans' apa, remember?),
TI've read the first aix Avon paperbscks, and enjoyed them tremen-
dously. The firat ls WHOSE BODY?, which is actually the weakest
of the onea I've read, and 1 came cloge to not bothering with the
rest of the bookss - I just couldn't seem to coalegsce the eécentri-
citles of this erime-solving British Lord and hls daffy family
Into any sort of coherent frame, . The dlalogue seemed to' shoot in
and oud from all direetlons, the plot seemed pretty mundans, and
while I was enjoying the book, the enjJoyment was quite mild,
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However, as soon as I hit the chapter in which Peter worked him-
self into nervous exhaustion and started reliving his war experi-
ences, with his manservant Bunter trying %o see him through,
Sayers had me. I knew then I was dsaling with a real writer, one
whosse books would reward the reading,

The second book, CLOUDS OF WITNESS, is excellent. This one
involves Peter's brother, who is accused of murder and who refuses
to help clear himself, Since the Duke of Denver is on trial, the
whole country is interested, and Peter must again stretch himself
to his limits to try to discover what really happened. The inter-
play between the characters {particularly the family members) is
fascinating, and Peter's personal involvement in the case gilves
it an extra dimension,

UNNATURAL DEATH is more minor, but very pleasant, and good
both as a mystery and a novel of character. Critics have com-
plained that Sayers'! Ergland was a fantasy world, and her char-
actors often caricatures. Nonetheless, we know that even 1if true
such charges are irrelevant. These people have their own reali-
ty, and their emotions ring very true,

In THE UNPLEASAWTNESS AT THE BELLONA CLUB Peter must solve
the murder of one of the people belonging to one of his clubs,
Unfortunately, he knows and likes most of the suspects. The rift
between Peter and his policeman-friend Charles Parker is excel-
lently handied, and is what makes this novel most worthwhile--
Peter has a lot of trouble turning his evidence and theories over
to Charles, Charles understands the reasons but dislikes the
orissions, and the two have to struggle hard to maintain thelr
friendship, Very rewarding.

The fifth book is LORD PETER VIEWS THE BODY, which as a col-
lection of ghort stories T expected to be a minor diversion. To
my surprise and delight, this turns out to be perhaps the best
volume yst. These stories are superb, and (a great surprise in
a book of stories about the same detective) all different, too,
"The Man with Copper Fingers'" is primarily one of those clubby
tales in which one man relates a weird thing that happened %o him
that hs never understood--and when he'fs finished then Lord Peter
explains all, It's beautifully done of its type, but I was really
afraid the whole book would be like this, "The Article in Ques-
tion" is almost unsolvable for the reader (the clue, well buried,
looks 1like a typographical error), but immensely entertaining for
the interplay of the characters. "Uncle Meleager's Will" is a
atunt, a minor plece done for lovers of British crossword puzzles
(cquite different from the American variety, more difficult and
much more satisfying to solve), "The Cat in the Bag" 1is pretty
standard, but opsns with a great automobile chase., '"The Practi-
cal Joker' is a minor but excellent work, with Wimsey alfter a
blackmailer, a case that must be solved discreetly. "The Bone of
Contention" is the longest and one of the begt stories in the
book, very complex in its way. This would make an excellent 1it-
tle film, with its full cast of characters, its countrysids
setting, and its "supernatural" goings-on, "The Footsteps that
Ran' is a clever howdunit; I don't think anyone would be surprised
at whodunit., "A Matter of Taste" would be very difficult to film
--the problem is: which character is the real Lord Peter? ("I
knows I know! The one played by Ian Carmichaell") 1I'd read
this ages ago, before I had any idea who Wimsey was, and it's a
pretty good story, even though it's somewhat contrived. "The
Dragont's Head" is superlative, ZLord Peter is babysitting his ten-
year-old nephew, "Gherkins," There gre some great lines hereo:
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They hear burglars in the flat...

Gherking, who had always regarded his uncle as a very

top-hatted sort of person, actually saw him take from

his handkserchief-drawer an undenisble automatic pistol,

It wag at this point that Lord Peter was apothsosed
from. the state of Quite Decent Uncle to that of Glorl-
fied Uncls,

The next morning, after lots of exciltement...

«+sthe viscount was seated at a very late breakfast in

his uncle’s flat, after the most glorious and soul-

satisfying night that ever boy experienced,

A1l told, a marvelous storys "The Stolen Stomach™ is another
fairly obvious one, but amusingly readable nonetheless. "The Man
with No Face" deserves to be a detective-story classic, a very
pretty plece of detection. "The Cave of All Baba' seems apocry-
phal-~-the Lord Peter of this story has very little in common with
the Lord Peter of all the other stories I've read, I davesay T
would have liked the story congiderably more if it had been a
non-gseries story, but as it is it sort of makes the collection
end rather flatly., Nonetheless, LORD PETER VIEWS THE BODY is onse
of tlis best books I've read in years, literally., A great
pleasura.

The most recent one I've read (I'm btrying to space them out
and make theom last a couple years or so) is STRONG POISCN., This
excellant book opens with an incredibls two-chapter charge %o the
jury in a murder case, Sitting as a spectator is Peter, who falls
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in love with the defendant, against whom the case is very strong.
After a hung jury, Peter has his chance to prove mystery novelist
Harriet Vane innocent, The first time he sces her face to face
is when he goes to her csll to try and find out more about the
case, In the midst of some typically excellent Sayers dilalogue
Peter says to her: ",,.when this is all over, I want to marry
you, if you can put up with me and all that." It takes him sev-
eral years, but he does, much later in the serles. For now,
though, STRONG POISON is delightful, and I look forward with great
relish to the romaining nine volumes.

After years of being singularly unimpressed by Agatha
Christie, I was guddenly struck by Christie Fever last winter and
read 28 straight Agatha Christie paperbacks. I won't bore you
with a run-down of all of them, but I thought I'd make a few re-
commendations for those of you who might have entertained
thoughts of reading a Christie mystery or two:

Among the Hercule Poirot novels I've read that I thought wers
exceptional were the two tours de force THE MURDER OF ROGER
ACKROYD and THE ABC MURDERS, both remarkable mysterles that T
have no hesitations about suggesting evon to people who dislike
the Poirot character. (The gimmick to Ackroyd@ is widely known,
but even if you know whodunit, the howdunit is still interesting,)
PERIL AT END HCUSE is one of my favorite Christies, and MURDER IN
THE CALATS COACH (algo known as MURDER ON THE ORIENT EXPRESS) and
DEATE ON THE NILE were also ouite enjoyable.

It've only rsad a few cf the Miss Jane Marple books, and they
were somewhat above averagoe mystery novels, The best of what
I've rezd was the first one, THE MURDER AT THE VICARAGE,

A couple of harder, more serious non-series novels were the
justly famous AND THEN THERE WERE NONE (TEN LITTLE INDIANS)
{survely vou know the plot: ten people stranded on an island are
killed off one by one, knowing that one of the ten is the killer)
and ENDIESS NIGHET (a character study which is crimeless until way
into the book, then gets guite sinister).

And her light romences are wondsrful, These are novels in
which a charming young girl (or couple) gets involved in all sorts
of intrigue, I've read mcst of these that she's done, and wish
sha's done a lot more (though I never would have thought I'd en-
joy this type of book this much), THE BOOMERANG CLUE, THE SECRET
ADVERSARY, THE MAN IN THE BROWN SUIT, MURDER AT HAZELMOOR (and,
similar except they're mrsteries rather than adventures, THE
SEC§$T OF CHIMNEYS and THE SEVEN DIALS MYSTERY) are perfect light
reading,

There were also a couple short story collections that I
found quite admirzble. One was PARTNERS IN CRIME, a neat little
book well balanced between serious stories and humorous ones,
Tommy and Tuppence Beresford, hero and heroine of the above-men-
tioned SECRET ADVERSARY, are seot up in "business" as detectives,
and try to model themselves after the great detectives of fiec-
tion, from Holmes to Poirot, THE MYSTERIOUS MR, QUIN is a really
sauperb collection with more than a touch of fantagsy. The stories
should definitely be read in order, as they galn progressively
darker overtones, The first several are quite innocent, but they
grow less so, and the last story is nicely chilling.

A new discovery is Robert B. Parker and hia detective
Spenser. I'm indebted to Frank Denton for suggesting I read
these books. {Frank was also one of the ones urging Francis on
me; the man has good taste.,) These aren't perfect books, For
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one’ thing, the gimmick of never referring to Spenser's - Pipst name
is ‘Pather wearing. Por- another, the .plots aren't as strong ds
they might be. .But eomplainbs are rather 1rrelevgnt. These are
fire bookg, A guote from the Boston GLOBE: :
- Spénasr ds. Parker's, and perhaps Everyman's, fantasy of .
© the.complete man: . social eritic,’ gourmet cook, physical -
fitness freak, sculptor, and, of course, unsbashed par-
L ticipént in a non—dastrucﬁive sexual-relationship, = * - .
Spenser is the single most 1ikable hard- boiled—type private eye
I've ever read sbout, The guy is great] Outside of an unending -
series of genuinely funny one-liners, there is a great and socoth-
ing sense of intelligence In the first-pérson narration., 'These
books hit.all the bases: exciting snough to satisfy emetional
needs (Parker writes the best fistfights Itve ever read), liter-
ate enough to:make you Feel like you haven't wasted yeur time, .
sorious enough to give you a little food for thought, and witty
Enough to glve you a good time.  Like & féw quotes? -
‘Qutside the, room the. corridcr was crowded with
people. Two. uniformed cops kept them at bay, “As I
" “shoved through, someorte &sked what had happened in
- - there, :
.. %It was @ 1ovar'a quarral,“ I aaid Bwith the -
C D world.t ; _ '
; I wondered what I mﬁant.

“The man from the DA's offic@ wants Spenaer to. look like he has a

job.at o certain placs, Tho owner is npt pleased, but under
sbrong pressure realizes heé better cooperate:
=0 "ypuy can trust me, Tieutenant. I wontt say
nothing to nobody. Don't worry ebout it."™ He -
" looked at me.,  "You'fre welcome to stay around all
you want,- My name's Vinnie. What's yourse®
: . "Wick Charles,” I ssid. He grabbed my hend,
"Good to meet you, Nicks Anyﬁhing you need,
Just bholler.™.. _ ’

In 8 gay bar, after describing the provocative cl@thing worn by
one.of the customers, he adds: "Be still, my heart."
And most of the bits work aven less Well out of context, In

' ﬁAntaxt, thoughs essread one and sve,. The titles are THE GODWULF

WUSCRIPT {in which a library tressure is stolen), GOD SAVE THE

< 'CHIID (& kidnapping) and MORTAL STAKES (in which a baseball play-

er is blackmailed), I wouldn't recommend running eut and reading
these all together at once, but I definitely reeommend reading

- them.

Another d@finite reeommendabion 15 the 1atest and perhaps

‘best book by one of my, longmtime favorites, Donald E. Westlake,
“The book is DANCING AZTECS, one of the funniest capers ever

written, A priceless Aztec statue and fifteen copiles are shipped
to New York, and a horde of con men and assorted characters go
chasing around the city looking for the real ons.. I don't think

- Westlake has done better than- thia, and I'va enjoyed a 1ot of

Westlakes over the years, .
Anotheér gdod recent ome of his has been BROTHRERS KEEPERS,.
the atory of a group of monks in New York trylng to keep their
moxiastery from being torn down, It's not really eny kcind of _
mystery, or even & orime novel unless you stretch a poiut, but
1%s wapm humanity mixed in with the _monks ' antic scrames makes.
it & definite winner, '

173



On the other hand, Westlake's TWO MUCH wag a great disap-
pointment. A totally amoral "hero" pretends to be twins so he
can marry twins, Lt sounds like the setup for a lot of slap-
stick, but Westlake gtacks the deck so that there are very few
situations in much the brothers are supnogsed to be anywhere near
each other., The protagonist is thoroughly unlikable, and by ths
time he decided to settle the problem by murder...well, I could-
ntt care less,

Westlake has anmther amoral hero whom I can accept much sas-
ier, This is the criminal Parker, about whom Westlake writes un-
der the pseudenym "Richard Stark.” These are ssrious caper nov-
els; the general pattern is a jJob comes up, Parker assembles a
gang, and the jnb is attempted--usually successfully, The jobs
can be as large as knocking over a whole town (KILITOWN) or tak-
ing on the Mafla (THE OUTFIT) to mundane activities like robbing
srmored cars (SLAYGROUND). These books are generally short and
fast-moving, end I always find myself rooting for Parker--he isn't
much of a "nice guy," even as criminals go, but he's better than
anyone &6lseée in the books.

T called these "serious caper novels," Wesgtlake, of course,
has a series of comedic caper novels, the first two of which have
been made into movies (THE HOT ROCK with Robert Redford, and BANK
SHOT with George C. Scott), (Several Parker novels have been
mades into movies, also with never the same person starring as
Parks, and soretimes with Farker's name changed., I wouldn't
swear to i%, tut I think we've had playing Parxer ILee Marvin, Jim
Brown, Rokert Duvall and a woman in some French film., Wesatlcke
has remarked that the film jndustry can't seem to agree on a co-
herent image for his character.) The third Dortmunder novel is
JIIMMY THE KID, and in it our gang--whiclh seems to get more inept
wita each volume--reads a (nonexistent) Richard Stark novel in
which Parker's gang kidnaps a child for ransont. Using the novel
as a blueprint, Dortmundsr tries the same thing, and falls abys-
mally. At the end the kid (a child genius) makes a film about
his adventures--and Ricnard Stark, as & character in the novel,
tries to sue because it's so obvious that the kid's movie follows
the plot of the Stark novel--and worse, burlesques it, Westlake
apparently had a lot of fun with this ons,

There's been more, much more, I will spare you the complete
rundown, A few of the hirlier points, though: An obscurs 1947
mystery by Z.H. Ross calied OVERDUE FOR DEATH is a genuins Good
Read, the kind with a attractive young girl heroine, her rich and
mildly eccentric aunt, and the protective police lieutenant,
Nothing special, but very pleasurable., Isaac Asimov's MURDER AT
THE ABA is acceptable 1f unexceptional as a mystery, but guite
entertaining for his detective HdrXdy/Flilddn Darius Just. With
the Ellery Queen tv series on, Ballantine btrought out a bunch of
Quesn novels., The cancellation of the program seemed also to
cancel Ballantine's publishing effort, but they got some good
bools back into print. Of special interest to sf/fantasy fans
would be DOUBLE, DOUBLE, which features a character who is named
after and who takes after Rima from GREEN MANSIONS, and AND ON
THE EIGHTH DAY, about an Eden/Utopia Ellery stumbles across in
the American southwest desert., And I recently read my first
gothic, Berbara Michaels! AMMIE COME HOME, The first chspter is
pretty awful, but it picks up considerably from there, And des-
pite the fact that the characters get themsslves 1inuo situatvions
they should have been able to avoid with a little (just a little)
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thought,” it's: = highly engrossing ook that I.set up. late reading.

I agmit,: too, that it nleyed on my nerves a bit, and the wind _
outgide my bedroom windows weemed a bit .colder thaxn usual, Real

hosts in-this oney hot prankatars, and ewen though you geé ‘them
%the seariost hopror £ilm of all time has to be. THE HAUNTING, in
whirh youw never aciually $GB anything) the Whole thing is pulled ;

off'varyrnicblyo .

-

I'?e receiVGd quite ‘& number of "odds and ends for-review—- |

novels From both hardback and paperbsick ptblishers, lots of fan
and -semi-pro publications¢ Uhfaruunately, ‘T -heven't read more -
than a fraction of thems I will'make an earnest attempt to read
some of. the review books besl so@n.j (After all, ‘T engoy reading=
them, . swhenever I get around te ibt.) - -

~-  For now, I'1ll msntion gome ‘of the less convantional publica
‘tions, things you might not hava heard afs

DOUBTE BCT.IPSE by Weil Kvern and Rhonda Baothe, $2 50 from Neil
.. .Kyern, Box 258, Cateldo ID 83810 -~ this is a 11ttle book .
.. of short atories and poeiry by thHe two authors, with good
- ‘artwork by Randy Mohr axd photographs by Jon Etherton, . I .
have never, unfortunately, been much of a fan of poetry, 8o
T ean give you no idea how good or bad the poems in this.
. book aAresy I did enjoy wreading through these, which is all .
" that really matters to we, The storles I can ‘judge, and T
.+’ judge them quite aceeptable, Their plots aren't too strong,
but the wopds are fine; they lave uncommonly good stylss
for writers..so. young (18 and 19, regpectively). (This,
though, expleins why sometimes I felt like I was reading a
.- highgclivol litersry magazine,) Nﬂil 4¢ well into hils third
novel at this poins, and I ghouldn't Imagine it will be too
.. long before he'll have other péople printing his work fon
i . hime “For now, you could de woree than read this littls _
» ,book‘ I enjoyed it. : :

EXPERIMENT PERITOUS : Threa Essayé on Sclance Fiction b Marion
Zimmer Bradley, Norman Spinrad and Alfred Bester, %2 50 from
Algol Press, Box 4175, New York NY 10017 ~-- This 18:a 34~ .
page booklet consisting of three lengthy articlies originally
publlshed in Andy Perter's fangine ALGOL:; The longest is

. the one by Bradley, written In 1872 and surveylng the damage
. left by the crash of the 0ld and New Waves. . Bradley has
* ‘hever been [end dertainly wasn't five yesrs:ago) one of the
Cmore liberary-minded af writers, but she treats both sides
with intell;gen@e and even:compassion in a very. stimulating
‘article, Thé Spilurad plece is the oldest of the thres, .-
gbout the writing of BUG JACK BARRON--and an exubérant pisce
- on the glorles of the New Wave., The Bester essay 1s more .
minor but no less interesting: sbout the writing of THE
", DEMOLISHED MNAN, The price tag 18 ateep, but the booklet 1s
really excellent. -

PH‘ILIP & DICK: E‘LEG“I‘RI{} SBEP;'T : 1teét by B;-uce Gillespie, $6
from Norgtrilia Press, - B/o Pred Patten, 11883 West Jefferson
Blvd #1; Culver City CA 90230, This is .an excellent book,

I highly recommend it, an@ T don't. think I'!ve ever liked
anything Itve read by Phillp X, Diek, - (Yes, I realize what
- poor tagte: I'm exhibiting, but Im always honsst with you
people, ) - Most. of thls conslats of: articles raprlnted fwom

fo
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Bruce'!s fanzine S F COIMEXNTARY, going back to 1td first is~
sue in 1969._ The book (and thls is a boek, not a booklet;
106 pages, 7% inches square (!), dcudle culunng of text)
contains an introduction ty Hoger Zelazny, artlcles on Dick
by Gillespie and George Turner, a very controversial atback
by Stanislaw Lem on Western sf except for Dick, and some
letters and a speech by Diek himself, plus bibliography.
This is all excellent material (or it would never have ap-
peared in SFPC in the first place), and put together like
this it constitutes what may be the best book yet published
about a single modern science fiction writer. Buy a copy,
and subscrs %o SFC by sending six more dollers to Hank and
Lezslelgh Luttrell, 525 West Main, Madison WI 53703.

WHO WAS TH&AT MONOLITE I SAW YOU WITH? by Michael Goodwin, $3 from
Heritege, Box 721, Forest Park GA 30050 -- This 1s a book of
comic strins about a starship with a strong resemolence to
ts USS Enterprise. It is not, however, exclusively a STAR
TREK parody. Its subjesct matter is quite varled, and the
caruvoons are generally ouite amusing, I don't know 1f it's
woprth thres bucks, but I found it funnier than a lot ol the
panerback humor books availablse, (In fact, those of you
who run bookstores might be well advised to stock this,)

THE MIDDIE--EARTH SONGBOOK edlited bty Rith Bowruwr and Ken Nohfglen,
5 {ron Xern Nehigian, ¢/o the ABC Science Fictipweand Fantasy

Soclety, 8111l Rusch Dxlve, Citrus Heights CA 90310 -- This
is a collscbion of Toulikienesque sonugs (words and musice)
ranglng from Tolkicn's own songs through serious compositions
by others rigi:t on down to purs parod¢es ("Smavg the lagic
Drugon"” and "Hello Frodo," among c¢ihers)., There is also a
nics cover by George Barr and lots of interior art--ineclud-
a few Tim Klrk illoes uncredited but originally commalissioned
by me and prublished in PHANTASMIC Ol

FOQFE I P 8 22 A D2 2GR E 2 N HEE RSB 230 5 E it

"Porpetual Ghange," continved from page 6)

figursd she msant stomach, liver and intestine, and decided she
wog LlOEb enougn, She also sald the heart was in the "yeadb the
maa" thinit that means "the sbdomen." (Even if it does, i%5's
wrons. ) ihe pleura {(are you ready for this?) ig in thne "vanuat,"
The wha“? And the spleua is part of ths "addom system," whatever
the Tenl that ig.

We aire an open enroliment school--no cne 1s denied entry,
But sometimes you reslly have to wonder if we should bs taking
money firom people likse this who are simnly iancapable of perform~
ing college work,

But,.,there's nothing I can do about that, I only work here,

I'd intended this to be an 80-page iszue, but I didn't have
time to tyrs eighty stencils. 8o, I cut the last six pages off
the lettercolurm, and managed to get the issue done in time for

aiticon, (My schedule was thrown way off when Don Keller siiowed
up on ths east ccast, without warning. But thet is cne of the
nicer ways of falling bshind schedule that I can think of.)

It will NOT be a year between KHATRU 6 and KHATRU 7.

(Fbortaptdadniigh
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DON D tAMMASSA 1/h /16
19 Angell Drive/East Providence NT 02491}

MiGod, do you have any idea what
you have done to us? Reading KHATRU 3&hL
through from cover to cover, attempting
to follow all of the various discus-
sions, points, arguments, discourses,
and wihat have you took me from 9:30 this
morning to just an hour or so ago, and
it's now early evening. I am so tho-
roughly wrung out on the subject clsex-
ism and its ramifications, I almsst
don't want to write this letter, But
if I don'ft, if I wait till tcworrow,
I'll find an excuse to put it ef{ even
further, And there are a few poinits I
want to respond lo,

First of ail, it is cbviocusly true
~-as all of the sywposium menmbers saidew
that socisty is structured to the detri-
ment of women. Sf, as an instrunentali-
ty of society~-a fairly concervative in-
strumentality at that--reflects and re-
inforces that structure. "Andre Norton"
and "Andr=sw Horth" are sywptomatic.
Alice Mary Norion was forced to give up
her sex in order to be a successful
writer of sf aaventure stories, In
fact, it is ealy relatirsly recently
that her novels have begun to feature



(S(While I'm not sure, I think I could have run
an entire issue of letters. L have locs on KY-
BEN 9, KYBEN 10, KYBEN 11, KYBEN 12, KYBEN 13,
and KHATRU 3&l backed up unpublished, as well
of course as all the ones on KHATRU S5, I have
winnowed the whole thing down %o parts of Nl
letters that I'd still 1like to print, dating
back (this is ridiculous) to October 197h. We
will start with the KHATRU lecs, then squeeze
in as many of the KYBEN locs as possible. I've
done one thing a little different from the Ap-~
proved Standard Form; since many of these let-
ters will deal with comments you've either for-
gotten or never read in the first place, Itve
reworded some of the letters slightly t¢ let
you know what they're talking about. The Accep-
ted thing would be to insert myself editorially
and explain, but it would have to happen too
often, This way is a lot smoother, and no
changes are made in the contents of the letters
at alle In fact, if I hadn't told you, you'd
never have known. Well, time to dig in:)S)

wemen as the central cheracter (ORDZAL TN OTHERWHERE, DREAD COMPANION, YEAR OF
THE UNICORN, etc.).

T think we also have to accept as a given that men are alse victims of the
stratification we are talking about, Obviously women are getting the short end
of the stick, but that doesn't necessarily imply that the other end of the
stick is particularly long. When I was a child, I always resented the fact
that I wasn't allewed to play with dolls and dollhouses, because these weren't
the kind of toys that boys played with., Later, of course, I discevered toy
soldiers and toy forts, and found that they really were the same toys, dis=~
gnised to make them a2cceptable to parents, GI Joe is just as much a doll as
barbie, and serves just as strongly to enculture roles into eur children, My
son, incidentally, has dolls and dollhouses,

The third point I think we have to accept is that there is a real gap be-
tween the sexes, something thav. acts in the overwhelming majority of cases as a
concrete barrier to contact., dJust as it is diffieult fsr a white men and a
black man to develop a strong personal friendship, so too is it difficult for
a man to become a close friend to a woman. We pretend in most cases that man
and woman, married, have transcended friendship, but that really isntt true,
Even if we accept that husband and wife are friends, what about the rest of
their respective opposite sexes? How many men can enter into a deep bond of
friendship with a woman other than the ore to whom they are married, and vice
versa? Assume that in a given marriage, both individuals are adults, both are
selflessly aware that the other has close friends of the opposite sex, and that
both are completely confident of their personal marriage bond, One would think
that all barriers to extra~marital friendships would be removed, wouldn't one?
It doesn'tt work, If one of these two should approach an acquaintance with ob-
vious designs for a closer relationship, the reaction would be instinctive sus=
picion. Is he/she secking a sexuval liason? Do I want to get involved with
another man's wife/womant's husband? Even assuming the selflessness of this in-
dividual, the fact remains that there would be a barrier of societally imprint-
ed unease, that there would be an element of fear working to turn what was de=-
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signed to be a close friendship into something else, something quite possibly
unpleasants Okay, we'll posit another barrier removed, Mr, and Mrs, A are
perfectly selfless and intelligent, Mrs. A is.a close friend of Mr. C, who is
albg intelligent and receptive. to the entire situation, But what about the
rest of the community? Even those of us who like to think we are above the
petty intrigues and suspicions, the imgrained customs and inhibitions of soci=
ety, find that we have to bow to ites The rumor mills, gossip factories (and
men gossip every bit as much &s wcmen) and such apply enormous amounts of pres=
sure, It is" the rare person indeéd who will not give in,. Again, if the couple
decides to persevere despite the acrimqnious .glares of their friends and neigh-
bora, an elemént of resentment will enter: their relatlonshlp, poison ite

. I think thé part of séxism that bothers ms most is that half of the human
race is effectively barred’ 'to me. Many of our wutual friends are forever
cloled to me. And I suspect. that it is even worse for Sheila, because the need
for women to compete far men acts to inhibit friendships even within the sexa

But all of the above doesn't mean I agree with everything said in the sym-
poslum. For example, Delany's assertion about the alleged suppression of the
solition to the Ripper mirders strikes me as off the mark. Had the Ripper
k_.lled six ditch diggers s the effect would have been the same. Delany asserts
that the ar:.stocratic nurderer was protected hecause his victims were worth
little in soc:Lety's scale, It wasn't. only women who counted for so little.

Delany is correct however when he says that we are all sexist, just as we
are all racist., Our sexist ‘tendencies are more ingrown because we have to in-
teract with wowen constantly, where we only interact with other races in more
specific situations. We are all products of our socisty's conditioning. Sex~
ism and racism are not different phenomena, they are the same phenomenon with
different targets., As Joanna Russ (among others) po:l;n‘bs out elsewhere in the
symposium, it is not useful o feel guilt about what is beyond ons's control.
The; onus  1s on us to refrain from conscious prejudice of any sort, and to do
our best to overcome unconscious prejudice. But we're never going to eradicate
it.in ourselves or in others, and if we try to pretend differently, we'll be
getiing a great deal of exercige of futility im our lives. We are none of us -
perfect, shouldn®t expsct to. be, and shouldn't feel guilty because of it. The .
Christian precept that we can sin unconsciously has always struck me as cheate
ing;.no putative God should instill us with mechanisms that force us to perform:
an activity for which he could just:.flably punish us, ,

As:a pomt of :mterest., Delany is wrong that there is no sf novel in which.
‘the second ‘command is a woman, with a close female friemnd from the lower ranks,
vhich desls with the politics of sex, And surprisingly enough, the novel is .
Peul Anderson's TAU ZERO. Not that Anderson was really concerned with the fact:
that she was female, particularly, but I've noticed in many of his works that
he seems to be attempting to pow uray his female characters as real people » and :
as real - women, -

-+ was,glad to see Chelsea Quinn Yarbro ment.mu the - preeminent pos:l.tion ai‘ o
female writers in the mystery gemre. Within the school of detection (as op- :
posed to tough:detective heroes, gothics, police procedurals, etc.), they have -
dominated the genre mearly from its inception«=fine writers like Christie,
Carolyn Wells, Moyes, Rendell, Sayers, Tey, Bell, Marsh, Armstrong, Joan '
Fleming, Wenmorth, Phoebe Atwrood Taylor, Rinehart, etce But, naturally, mys =
tery: writing is a -field -that is now respectable for women to write in, Itve:
wondered at times if this was because the common wisdom is ‘that the woman is
the treacherous sex, .-

Eﬁough, Jeff, I am temporarlly overloaded with though’os about sexism,
There is a pofmt of . ‘consciousness of g situation at which it becomes imposgible
to function in that area without a resi, I'm at that point. : -

The rest of the issue was entertaining as well, though it. had a good desl .
less impact on my emotions. I notice that Sheryl Smith seems-to feel that we
all take sf crxiticism too sericusiy. Well, I can't spesk for Jeff Clark, or
Don Keller, but I've mever taken any of :it seriously. :Criticism is.a game I
play with the author, I've been doing these things for a long time, and I was

Yo
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doing them originally for my own files, When I discovered I could get lots of
free fanzines by sending copies out, I indulged myself, and the consequent gobe-
bets of occasional egoboo were very pleasant, But if fandom tomorrow were to
fold up its mimeographs and silently slink off, I'd miss it, but I'd keep right
on doing my little articles, They are a way to discipline myself in my reading
habits, to force myself to coherently (I hope) explain my reactions to a piece
of fiction, I hope that coincidentally they provide some amusement/enjoyment/
information teo others along the way. But take it seriously? That would take
all the fun out of it.

CHRIS CALLAHAN 6/12/76
2508 Queens Chapel Road/Mest Hyattsville MD 20782

I got a KHATRU 34d: at Balticon this year and just recently finished reade
ing ite~~and underlining it, and waking notes in the margins of it., Fascinate
ingl I'd love to get into a face=-to-face discussion with the participants.

I did find Tiptree a bit too patronizing, but I agree whole-heartedly with
sne statement he made (on page 17)~~"Down with Yin-and-Yang thinking.," Delany
was quite acceptable, though he lapsed occasionally into "understanding" that
rang a little loudly for my taste. Russ--God, how I'd love to talk with har!
(I did have a chance once, but the conversation had nothing to do with fewin-
ism, or even much with sf; she's a fascinating person to talk with~--love her})

So many of the comments made by the women reminded me of my own childhood
e adolescence or college days--or the very recznt past, The feelings they
descrived, of anger and rage and firustration, are feelings I live with and know
well,

Thanks for organizing the syrmosium, and thanks to all those who took
part. By the way, where was Marion Zimmer Bradley? Having read most of the
Darkover books (still need two), including THE SHATTFRFD CHAIN, I'd be very in-
terested in what she'd have to say. (S(This presents me with a good opportunie
ty to azain plug Amanda Banxier'!s excellent feminist fanzine, THE WITICH AND THE
CEAMILEON, Bradley is a major topic of conversation therein, and she has con-
tributed long letters herself. Subscriptions are $4 for three issues; and the
complete run of beck issues, 1-6 is §l.50, Amanda's address is 2 Paisley Ave,
South, Apt. 6, Hamilton, Ontario, Canada.)S)

BTILL HERONW
3600 Keith Street/Marquis Apt. 305/Cleveland TN 37311

I thoroughly enjoyed KHEATTU 3&h4. I didnt't get angry or anything because
itfs not a subject about which I have very strong feelings; however, I did
think it was all rather one-sided and irrelevant, There is an opposition view
to feminism and I did not see it presented. Also I did not think the discus-
sion was particularly concerned with science fiction.

I would have been interested in seeing comments by some of the other women
writers, I generally tend to prefer women writers to men writers because on
the sverage their characterization is beivter; however, except for Le Guin, I
don't regard the women in the symposium as being the best of the women writers,
I wender if I am reacting subconsciously against their militancy? Le Guin is
always presenting something in her books that I disagree with but I still enjoy
it because it is presented on a rational rather than an emotional level., I
learn instead of merely reacting., If the other women writers that I enjoy
(Kurtz, McCaffrey, Bradley, etc.) are militant, I have been missing it in their
writing, I am sure I saw somz feminism in Bradley's SHATTFRED CHAIN but it
was presented very wells Bradley didn't let her social comment interfere with
the story. It was integral to it, (S(As I mentioned last issue, the symposium
was not designed to be a debate on feminism, pro and con. I uznted something a
little more intelligent.)S)
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17829 Pe‘ters/Roseville MI h8066 _

It is depressing t@ discover 'bhat--no matter Wha‘b good intentions you ‘mey
have-~~that you, -as 3 male, w:l.ll probably act unconsciously sexist toward a fe-
male., That!s.why I tend 10 agree with'Joanna Rusg: the women writers -should
talk among themselves. Better for me to just 1isten, gt least when it comes to
sexism, and women in general. So I%Il only comment on ‘d Tew 'bhings closely
related to sfs

I think itts being rather exireme to call any sf anthelogy that doesn't

contain a female writer a "ghetto,” I don't believe sex is used.as any sort of

criteria in selecting stories for sf anthologies, or magazines; there are 8im=
ply more men at the moment writing sf than women, {The attitude that sf is for
men only is :sexist, but it is cne caused by socieiy, not the individual editers
compiling-anthologies,) "Pokenism,” efc., I think, comes when you start se-
lecting stories (or anything, for that matter) not on their intrinsiec worth,
but on-who wrote. them, It would be far better to complain about the fact that
anthologists pick many of. the same old names over and over again, whose stories
bave béen anthologized to death, rather than pick stories by newcomers who are
squally as talented, Or the habit of anthologists of reprinting third-rate

stories by themselves (and I'm afraid that even Carr and Silverberg de this ’ as-‘ '

much ag I respect their immense talents otherwxse).,

The exchange between Jeff Clark and Brian Stableford was of extreme inter-

est to me. Re your own comment about two different Kinds of readersa I think

there are some pecpls for whom read._ng is a major pleasure in life; “for others,

it is something to be done while riding the bus, waiting in the doctor's ef=
fice; otCc=~le€s, "wheh they have rothing better to do." This obviously afw
fects what -they read and what they get out of it, if only because it is more
difficult to concentrate in, say, a bus, than your bedroom at home, (I tried
reading KHATRU on the bus ‘to work one day, and gave up, and turned to an apge
mailing I.brought along instead,)

I-do,. as you might guess frem the article T sen'b you, sympathize a great

deal with.what Brisn Stableferd says. I think that he is exactly right when he

says that sf "is selling a perspective...strategically different from that of
mainstream literature,” You can argue that while intelligent people, who get
high scores in the sciences, may like trash it doesn't mean anything, because
they don't know anything about literatures why should we take their word en
what sf makes good reading, when we certainly wouldntt take an (otherwise in-
telligent) English profsssor's word on what mekes for good science, Such a
person might find the science in SPACE:1999 entirgly convincing, but would that
mean we should have to re-examine 'goience from some sociological approach, to
see if the basic tenets .of the whole thing are wrong?

. he trouble is,-science has a purpose (to explain the working of the :
physical universe) while fiction (as Jeff argues) has none, other than assthetw
ic satisfaction., But if a reader .can get aesthetic satisfaction from 4 FRIN=
CESS ‘OF MARS, well; it‘’s hard to say that his sat:.sfaction is any less than - -
that Jeff might get from THE DISPOSSESSED. (If you belisve fiction does have a
purpose, then, of course, this changes the whole argument; because iI somet.hing
has a purpose, it can be judged as to how well ov poorly it achieves its in-
tended functions) -

- The discussions of optimism/pessimiem/ete. tu:rned out very well, I think
Jeff Clark is looking on the dark side, too, but then the whole joy/pain sy~
drome is relatlvas after going through a great trial, you can be very happy,
even though your life is objectively no better than before this trial eccurred,
On the other hand, it's not unmusual to be depressed after a particularly happy
eccasions itls all like- the movement of an elevator, One of the satisfying
things about a novel can be the relief, the "catharsis" or purging of emotion
you go through~-so that a very.derk novel might leava you feeling very happy
and lucky afterwards, (Mayber§

- Really, though, there ia nothing wrong in being peas:.mistic y OT wr:l.ting

te
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downbeat fiction, which is why the comments and objections of some writers be-
ing called such is bewildering. The only thing I object to is the idea thgt
one viewpoint (optimism or pessimism) is superior, or more "realistic," than
the other. T

Your offhand comment about "mes-
sage stories" is really worth doing a
whole article/editorial on, Maybe
people object to "message stories" be-
cause they are not subtle? I do know
that I prefer non-message novels to
ones in which the meaning is just
clothed by the story--THE FEMALS MAN,
for 2ll its interesting bits, was not
as "enjnyable" for me to read as some
of Russis other works., (But the ques-
tion keeps cropping up=--Arenft you just
objecting to it because of the message?
Yesls there'fs too much ef ity T didn't
like Dick?'s "The Pre-Persons" in F&SF
either, though the message was one
quite the opposite of Russ's, I'm sure.

(8(I rad wanted more time and
space to expand those comments, I'm
beginning to think I read differently
from rost people, and get different
things out ¢f books. I knew I'm not
terribly perceptive, but I'm always
aware of the writer behind a story, I
se2 "messagest dn most everything
werthwhile I read; a good piece of fiction has a lot »f the writer in it, and
opirions spill over., Ewven Edgar Rice Durronghs filled his books with his
opinicns--his attacks on prganized religion in TIE GODE CF MARS and others make
for dzlightful reading. Proublers can arise when the story becomes subservient
to the thesis, but not necessarily, I am cf the firm opinion that a good writ-
er can, with effort large or small, tranccend any limitolicns of form=--thus
that a writer who wanted 4o wake a point and tell a story could make the point
in the context of the story or hang the story around the point equally success=
fully. I don't think either wey is inhesrently better--it depends on how well
the author does it, either way,)sS)

GEORGE FEPCUS  7/11/76
1810 Hemlock Place #20L/Schaumverg IL 60195

I'm not sure that your arrangement of tne Symposium worked eut too well,
with thirty or more p=ges often separating a question and its reply. In retro-
spect, it might have bcen better to arrange all commenis by topic. Or by
authsr. This mixture of the twe may have been the only way you found you cculd
do i%, but seems too disiointed. (S5(HMy naive early plans called for a simple
format that could have easily been outlined: Question A, everyone's revly to
Quection A, comments from those who wanited to reply to those answers; Question
B, replies to B, comments of replies; etc. Very straightforward, 3But the
whcle thing fell apart very quickly, and I ended with masses of letters. Some
participants wanted the letters run straight, with no reordering. (I did this
for the book manuscript, though I don't like it at 21l.) I tried to get all
answers to the same question together, and whenever possible I severed portions
of lztters and placed them closer to their direct antecedents. I worked a lon,
tire en tioe ordering, and was fairly pleased with the final result, despite
some impossible situations here and there.)S)

Iim not surprised that no one respondad to James Tiptree's quesiion about
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what promp‘ts matarnal behavior, after a1l the nonsensical ranting he did about
the Mother Principle, Still, I suppose it is only fair to enlighten him as to
the mysterious satisfaction the mother chimpanzee or the mother opossum gets
out of it. And there is no single answer to that question,

Among most mammals, mothering is purely ‘instinctive beha‘nor P composed of
chains of reflexes that exist in all members of each species: The hormones as-
sociated with pregnancy and lactation increase the. mother's sensi’civi‘by to. the
appropriate visual, olfactory, or vocal stimili from her.infant so that she ..
responds much more readily than a normal animal (male or-ferale) would. I'b__ls
a mistake to think of such behavier as "motivated® in the humin sense. (I asw
sume Tiptree already knows this, as it is coveréd i.n Money & Ehrhardt.'s MAN AND
WOMAN, BOY AND GIRL, which he suys he read.) '

However, with tha more intelligent primates, maternallsm cons:Lsts not. Bo
much of such simple reflex aets as nest-building, licking, retrlevmg, and 80 .
forth, but rather involves the enhancement of the hormal desire for gregarlous '
social interaction, (In the laboratory, a menkey will work hard for a Ureward"
which consists merely of the sight of another monkey, and ‘will avoid: pulling a-
chain to get food if this simultaneocusly gives an electric shock to another
monkeys.) Indeed, there is little that the primate mother does for her off-‘
spring that cannot be done as effectively by playmates. The enhancement of '
this tendency to the point of overt caretaking behavior deoes not seem to be de~’
pendent on the presence of materrnal hormones. The motherts desire for contact
with the infant appears to be influenced by its behavior {we would probably re-
act similarly to the average primate mother in the situation where an infant
instinctively clinga to the nearest soft, warm thing for reassurance), its size
(we are also familiar with feeling protective of companions that are smaller or
weaker), its coloration (which sometimes resembles the bright red coloration of
the * scxua.l skin" that is an attractant in adult sexual relations), and its
strongly sexual stimulation of the mother by suckling, In humans, on the other
hard, one may find the most powerful and long-lasting factor to.be "If I don't
take care of these kids, who will?" Interestingly, for those species in which
msles and females are very different in size, protective feelings can be bound
up with sexual feelings to pzoduce haren~forming by males thdt is hard to dis-
tinguish from mothering, -

- I notice that the only people who thried to fac'bually dlscuss this ques-
tion of maternal behavior were men, Is it true, as Joanna.Russ suggested, that
men 3nevitably bring up such arguments that distract from the real issues? Ace
tually, I hope that the men's argumenis are not typical of what passes for bio=
logy and ethology among contemporary sf writers, Their factual errors almost -
make one long for the good old days when there was sci enoe in seience fiction!
Shall I give you a run-down?

It was bad enough that Tipiree couldn't seem to write more than two suge
cessive sentences about primate mothers without assuming something that wasn't
trues But then Chip Delany opened his- critique of Tiptree'!s biology by atiack=-
ing. one. of the few things Tip go} right--that humans have 46 chromosomes ! (Ch:Lp
must have scme old texubooks--the eld belief 'in b,8 chromosomes was disproved
twenty years agm.) :

: Delany goes on to spealc of the "many apecies of- rhesus o This is untrue.
There is only one species--Macaca wulatta. Of course there are various sube-:
species, and Chip may feel: that the distinetion is ‘miner-~until I start. talking
about blacks and whites a8 different species of Home, (Do you suppose that, in
the spirit of feminism, we ought to change gemus Homo to genus Persona?) §

: He then asserts that some female rvhesus monkeys form "harems of males,'
Untrue, The closest any. pr:unate comes to this, that I am aware, is among o
gela'&" baboons, where the ome in essential control of the male!s harem is the -
senior female, and among anubls baboons, where the senior femles lead most
activities, . - .

Chip says that among some "rhesus and leai' mankeys“ care of infants is .
carried on for the most part by males- (with: the exception of actual nursmv).
Untrue as stated. Such behavior does occur among more than half the species of
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New World monkeys (including marmosets, tamarins, and some cebid monkeys such
as the titi and the owl monkey). The male alse helps the female in a number of
other species when infants are bern in close succession or as twins, It does
not occur in the rhesus, nor among the langurs and colcbus monkeys (which I as=
sume are what he means by "leaf monkeys" ).

Chip also asserts that caring for offspring is the normal behavior of the
male lion when the female is out hunting. Untrue. When the female goes hunt-
ing, the cubs are simply left abandoned in an out~of -the-way place.

Delany gets high marks, though, compared to Tiptree, who talks about the
"female primate endlessly, tirelessly, lugging her infant." Misleading. It is
the infant who clings to its parentts fur, and stays pnt whether she is tired
or not. Most non~human primates could not manage to get around at all while
"lugging” anything in the human sense {although this is less true of the gorile
la and chimpanzee, who often use one arm to help support an infant).

Tiptree tells us of her "food-bringing and sharing.” Untrue. No non-hu-
man primate brings food to any other individual, either infant or adult., Food
begging and sharing has been observed only in situations where it comes from an
unusual and exclusive source, such as when a primate kills another animal for
food, or when it is provided by humans.

His description of the mother!s '"mest and shelter-building" is similarly
untrue. Primates take their offspring with them, and so do not build nests for
their young in the way that other mammals do, Some species do assemble rudi=-
mentary individual "nests" for sleeping, but these are usually abandoned after
a single night,

He goes on to characterize the monkey mother as "gazing into her baby's
eyes and untiringly guiding its little hands." Untrue. I suppose all this an-
thropomorphism is just a writer's hyperbole, but fixation with the eyes is gen-

erally a threatening gesture ameng non-human primates, Even the most intimate
social contact--grooming each otherts fur~-involves studious avoidance of look=
ing at each otherts faces., The infant gensrally clings to its parent in such a
position that gazing into eyes is rather difficult., (4 similar situation ap-
pliss to mzle=fenale interaction--they have a hard time looking deep into each
otheris sculs while copulating from front to rear.) The only situation normal-
ly involving frequent eye contact is when infant and parent are serarated by
some distence, And the mother then obviously can!t do ary guiding of its 1lit-
tle hands--vhether tiringly, uwntiringly, tirelessly, brlgnuweyed and bushy«
tailed, ¢r prostrate with exhausticn.

Tiptree refers to the primate mother (sigh) tirelessly teaching and train-
ing her infent. Untrue. Primates learn mainly by observation and by playing
1..th other infants. Tae mother sets an example, in a not particularly deliber~

te way, and sometimes plays with her infant, but so do the infant'!s peers.
Indeed, a moakey raised only by the mother, without peer contact, will grow up
psychologically disturbed and hyperagressive, whereas an adult male will serve
as a completely adequate mother~-substitute,

Tip asserts that mothering and other extended relationships between ani-
mals are "totally outside the male repertory." Untrue. Almost all male pri-
mates form social groups of some sort. (In fact, Lionel Tiger, author of MEN
IN GROUPS, makes ridiculous assertions of the cpposite stripe--that such "bond-
ing! is characteristic of human males but not of females!) The degree to which
males develop relationships with infants is directly dependent on their on
their degree of involvement with the mother. For polygamous species with pro-
miscuous sexunal activity, no evolutiocnary advantage is gained by a2 male becem=-
ing involved with any particular infant, which may or may not carry his genes,.
But for mecnogamous family-forming species, it is advantageous for there to be
instinctive male interest in the individual offspring, Also, even in a promis=
cuous species such as chimpanzees, brother-brothner, brother-sister, and son=-
mother attachments have been known to last twenty years.

Tip further suggests that the male copulatory pattern "shares the neural
pathweys" and involves "the same equipment which serves aggression and preda-
tion.' Untrue. Penile displays, for example, are related to aggression and
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socz.al domlnance ot because of “the. sexual furiction of the' pen:.s » but because
of its function a8 ‘dispenser of urine. As evolution has enhanced the impor= -
tance: of visnal compared to elfac'bory cues, the scent-marking of ‘the home ter=

ritory by urimation (which still persists in seme primates) has generally given .

way to signslling by display- of the brlgh‘b red penis and bright blue scrotum in
males {and similarly colored structurés in fewales, when both sexes engage in
territorial behavior). .The full male copula'bory pattern, on the other hand,
often serves as an indicator of non-agression in greeting and play.

The wther characteristic Tip mentions =-predation--is very uncharacterdstm
of primates, It ccturs only in a few species .and (except for tamarins) only
under special-conditions. Alseo in this regard, it's a bit hard to figure out
what he means by "the same equipment." . Does he figure that a.baboon knocks a
gazelle senseless with his penis? That he runs after it on the same four feet
he uses when walking over to a female?

.Also, both males and females practice aggressive dominance behavior,
Males of variouvs species become more successful at it in relation to how much
bigger and toothier they are than females. Among those species with little or
no sexual dimorphism, there is little difference in aggressivehess between the
rexes. In some: species, aggressive interactions eccur only between males and
enly during the breeding seasen, whereas in others success in mating is uncor-
re.;ated with success in aggressive encounters.,

.. By the way, Tip also fears that if we become able to determine the sex of'
our children before birth, a gigantic wave of male births will occur; to the
detriment of society. ILet me reassure him somewhat., In technologically ad=-
vanced' countries, the great prepondsrance of couples who want the first child
t0. be male want the second to be female, It all apparen’oly tends to even out
in the ‘end,

- Nuw we pass en  to KHATRU 5 and from the Ashley Montaou-rism of James Tip=-
tree.to the Robert Ardrey-ism ef Rcbert Blenheim,

. Blepheim, in the leiter column, advises us all to rea.d about sex differen=
cos &3 deucribed in Ardrey!s "ihree great books" because he is a Ynon-fanati-
cal, rf,uc‘.-r\,upected anthropologist" whose theories are obviously "inarguable.”
Untrus,: Avdrey is a white supremacist, male chatvinist, and glerifier of war,
who. has no mere training in anthpopology than I do. (He took a couple courses

in collegeg) His occupation, before hs became infatuated with the behav:l.or oi"

ex'b:.nob apes and male baboons, was as a Hollywood playwright. =

A"drey is "respected" only by thoss who are not anthroPOloglsts (among
t.hem, Stsaley Kubrick and Arthur C. Clarke), What do respected anthropolegists
say about Ardrey?-. Edmund Leach ealls his books ﬂ‘no:Lsy and foolish,.smines &f
scientiiig=sounding misinformation,” Kenneth Boulding calls them "scientific
humbug." Sherwood L. Washburn, former president of the American Asscciation of
Physical Anthropologists, whose field research provided us with most of our
basic knowiedge of baboon bzhavior, dismisses Ardrey as a "popular:.zer of data
he does not understand." According to Jehn H. Crook, " ...Ardrey :Lgrores most
of the experimental ethological literature...."

The only near~anthropologia'b I know of whose thinkmg was m tune mth
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Ardreyts {befere Ardrey demonstrated that one could make wild speculations in
the popular press and get away with them) was South African anatomist Raymond .
A, Dart, a fellow white supremacist. But Dart vasn't an experienced writer of
fiction, like Ardrey. Despite his fame as the discoverer of the first Austra-
lopithecus fossil skull, his views on the subject could not find publication in
any reputable scientific journal. (Ardrey's own credits are restricted to a
collaborative effort in SCIENTIFIC AMERICAN.) Dart!s successor as head of the
department of anatemy at a Jehannesburg university, Philip Tobias, repudiates
the prehistorical theories of Dart and Ardrey, after examining the same bones.

Ardrey himself is apparently being ferced, bit by bit, to acknowledge his
interpretive errors. In AFRICAN GENESIS he spoke of his "overwhelming body of
incontrovertible proof," In THZ TFRRITORIAL IMPERATIVE he acknowledged having
made "a wrong guess or two," Now he's gotten cautious to the point where his
latest vook merely describes his theory as THE HUNTING HYFOTHESIS,

But Ardrey is still gaily fitting unjustified assumptions and half-truths
together to add support to his tottering thesis as fast as others take it away.
One of his latest unjustified assumptions, just to give an example, is that
primitive man must have had the same gastrointestinal characteristics that he
cdoes today, He concludes from this that our ancestors could not have subsisted
to any significant degree on the scarce vegetable food available at the time,
not yet having invented fire with which to cook it, Therefore, he concludes,
man had to be an aggressive, predatory, even cannibalistic hunter in order to
survive, But he'!s fallen over his own feet, this time. According to his set
of assumptions. the early men he has invented whose diet came exclusively from
hunting would have weakened and died from scurvy. He also aprarently hasa't
bothered to find out about the wide variety of plant foods that present~day
hunter~gatherers manage to wrest from the Kalahari Pesert and eat raw, Nor
about tne provlems that a diet high in saturated animal fats causes for our
metabolism, which is geared to handle unsaturated vegetable fats,

Blenhein auotes a specific example of one of Ardreyis half-truths--that "a
hvman baby at birth today has all of the instincts complete and intact that a
baby had at the very beginning of Man," Although this is probably untrue as a
generalization (for exanple, gestures of appeasement or reassurance such as
presenting the rear or smacking the lips occur in the repertoire of all the 0ld
World monkeys, and thus przsunably of early ape-man as well, but are absent in
man today), it is no doubt true with respect to quite a number of reflexes,
However, this may be as irrelevant to adult behavior as the fact that we all
have gills at cne stage of fetal development is irrelevant to our adult physi-
cal form, (The clinging reflex is lost in humans shortly after birth, and a
nanber of other early reflexes disappear if not continually reinforced by ex-
perience,) In addition, even if one grants for the sake of argument some 'in-
stinctive rorm' of male or femsle behavior left over from long ago (that child
psycholegicis have somehow failed to note), there is considerable room for
doubt about what that norm may have been. (For example, take the characterise
tic that differentiates 2ll males from all femalies--sexual behavior. Women
differ from all other female primates in that they do rot undergo a period of
sexual "heat™ for a few days each month., When differences occur in such fundae
mental behavior, what can be assumed to remain constant?)

Ardrey bases 21l his statements about these male/female norms on the beha-
vior of ground-dwelling baboons, the most ferocious aad most sexuvallyedifferen=
tiated primates in existence (and of certain similar species of macaques). He
simply igncres those species of baboons and macaques whose behavior doesn't fit
his theories, He also ignores all the living species of great apes, which (1)
generally fail to manifest instincts such as aggressiveness and territoriality,
and (2) do erhibit many of the characteristics that Ardrey says could have
arisen in humans only as a result of the hunting way of life. Ardrey's ration=
ale for igrnorving our closest living relatives, he says, is that they are mean-
ingless "evclutionary dead-ends" whe can teach us nothing. But he bases his
conclusions zbout the behavior of early ape-men entirely on his own unique de=-
ductions about what "must have been" the behavior of Australopithecus Africanus,
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which recent finds by Rieh&rd I.eakey and Donald Johanson, 3n Africa have con-
firmed to be a deviant from the main “line of evolution to man. Australopithecus
appears to have died out in competition with Homo some one wmillion years agol
But for Ardrey's purposesy extinet “evoluticnary dead~ends" are more useful
than living ones.

If Blenheim msasts on readmg fanciful, sensatienahzed speculat:mns in‘
. pre~historie. anthropolegy, he should at least try Elaine Morgan's THE DESCENT
OF MAN to get & view d:i‘feren'ﬁ from ('bhough no more believable than) that of
the machismo cult, -If he would like to.read some serious; informed criticism
of Ardrey without resort to specialized prubllcations s I suggest Ashley Montae .
guts anthology MAN AND AGURESSION {1969), Alex Alland's THE KUMAN IMPERATIVE
{1572), Robert Claiborne's GOD CR BEAST (1974), or Josn Marble Cook's IN DE-
FENSF OF HOMO SAPIENS (1975). I doubt that such recommendations will do any
good, sinee no one gave any indication of having read the rei’erences (hke
Naoiml Weisstein's griicle) that were oited by Joanna Russ.

' What Vonda McIntyre said sbout male chauvinism in anthropology is still .
true, I think, only for the academles, {who are typ:mally a decade or so behind
the times anyway). Anthropologists who are active in fleld studies have become
enlightened about paying attention to women ss a result of such things as the
1571 annual mesting of the American An‘ohropologlcal Association, which was enw
tirely devoted to such consclousness«-ralsmg. This has not shoun up in intro-
ductory college texts, however, where 1t is still clear which sex is being rew
ferred to when they talk about "early mene" A recemt (1974) such volume makes’
no mention whatsoever of women until page 233, whére the following statement
sppears:s "The dog probably was the second animal domesticated by man, if we .
accept the proposition that the first wae wo'nanm-who still might best be
classed as in a semldemestic state,

Sorry, Jeff, to have injected secience into your fine literary publication,
but I have seen so wuch distortion of the facts lately that my exasperation is
tending to get the batter of we, and I have to let it cut. (S(No apologies ne=
cessary, you’re welcome back anytime,)S)

AVEDON CAROL 5/1/?6 '
Lo Woodfield Road/xensmgton D 20795

(De<)ap breath; OK, here goeg, and I hope this is the last time I have to
do thisg

Lock back over a few thousand years of his*bory wmtten from the point of
view of The Other Side and 'bell me how one lousy symposium on Women in SF is
" oné-gidedt !

", aethe male lion, despite OVERWHELMING DOMINANCE, abdicates certain sex=
ual perogatives to the females of his habém,.,."--love it, I can Just see this
lion {pipe in mouth, newspaper in his lap?) looking over at a female and thinke
ing, "Gee, I ought to let her do something important, too." In other words,
the females donlt do. t’nose'%nmgs as a part of their natural rele; they do them
becauss the male mekes a conmscious decision to let them, I donft suppose you -
could call Ardrey one~sided for crediting lions mtﬁ sntience just to prove
male superiority, could you?

Avtually, arguing with someons who bases his argmzents en Ardrey is like .
arguing with someone whe says "Nee—wg i8 related to apes.” I may have all of
the empu*:.ca,l date on my side, but if that sort of thing were going to influ-
ence h:un I wouldn't have to tell him in the first plane. (I Just thought Iid
get it ‘out of the way so no one else would have to waste her time.) Ardrey, of
course, is probably the most discredited man in ‘the field, but that won't stop
the R,, Blenheims of the world from gquoting him,

0f course, for any-theory on the superiority of either sex, you can find
an e*'ample in the animal kingdom %o st.pport that theory. .You can find more
examples, in fact, than there are theories, . Likes

Chickens have only one orifice for reproduction, dei‘acatlon, and urination.
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Men have a seperate orifice for defacation, but still only one for urination
and reprecduction, Women have a seperate orifice for each of these functisas,
and yet another distinct organ for sexual gratification. I submit, therefore,
that women are on a far higher level than wen on the evolutionary scale—-and
men are related to chickens,

or:

We can see from the example of the black widow spider that, outside ef his
sole purpose as an agent of fertilization, the male is entirely unnecessary,
and probaoly better gotten rid of as soon as he has completed this function,

Certainly these arguments have Jjust as much validity in Justifying the
subjugation (or extermination?) ef males as do Blenheim!'s and Ardrey's for the
cther side. The point is, of course, that human beings are quite different
from fish, lions, and even the other primates. In fact, even among primates
the aifferences are great enough to negate each ether, But we are the only
animol that reguires alarm clocks, which ought to tell us something about how
much 1.2 can depend on other animals as a cue to how we ought to behave, We are
not lisos or chimpenzees. Nor did Mother Nature ever evolve a culture in which
it took nearly thirty years of television to be able to say the word "pregnant’
on the 2ir. Humans are also the only animal who think that nursing cone's off-
spring is too dirty to be done in the company ef others-~a fact which has been
farr more responsible than actual biology in keeping women out of the job market.

It is lant!s {and I use the word fluently) refusal to accept the total re=-
productive process as Human, rather than Female, that has played the greatest
role in the oppression of wowmen,

(Think: Put daycare centers in the workplace, New you have this build=-
ing. The women who work there range in salary, age and class from the Equal
Opportunity beneficiariss at the top, and the high-level secretaries and as-
sisiants, to the new fewale shipping clerk, the woman in the mail room, tne
clerical workers znd "pirls" in the typing pool, and even the president's wife
mey leave tne kids thbre. Now, those women could be nursing their children to-
getrew, the high-level exec sitting right next to the woman frem shipping with
their o~bhiss at their breasis. And talking to each other, How long do you
thini tos current class structure could hold out against that kirnd of cross-
class, woman~to-woman communication? Something like this could be a monurental
force in rending the structure at its seams., Ard these kids would be growing
up together, too° I maey sound optimistic, but surely there is more potential
in this idea for real change than all of the little male-type revoluticns which
have ne§er amounted (and never will) to anything more than a bunch of coups
d'etat.

I'm completely amezed by the statement, "Oh, to come to the conclusion
that wemen didn't evolve there /the oppreused staro/ naturally, but were held
doim by their men, is to say that females are actually as dumb as men are ac-
cused of ccpsidering them,..."

Really? If someone who is bigger and stronger thaon you comes and pounds
you to a pulp, is that proof of your stupidity? If I come to your hause and
chain you to the radiabor, will that prove that I'm smarter tharn you? Waat you
are saying, Blenheim, is that wemen are naturally stup:d. Ah, but that's what
binlogical pre=-determinicm is all about. The same rubtish that has bkeen used
to justify the oppressicn of blacks., We wouldn't be oppresssd if we didn't de-
serve it.

And to further state that, "if that is sc, their role, if one of slavery,
might have been monumentally correct," obviously means that we have the right
to take as slaves anyone who is less intelligent then we are., In which case I
have "correct" claim to your utterly worthless being, boy.

Contrary to Bleinheiwm, Ardrey, and even a few more sympathetic voices,
there is proof that conditicning/environment play a major role in determining
sex-roie behavior, which in fact overrides any biological potential. Neill's
work at Summerhill is a perfect example. The children at Summerhill, growing
up quite apart frem these cultural influences, exhibit so few g-ander-identified
characteristics that observers have found themselves identifying those chilaren
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as “peeple“ rathar than as "boys" and w girls " and often unable ‘bo tell t.he
diffdrence} .At Summerhill there.is né ™ latency“ per:Lod, nor do these kids sud-
denly.turn intc the frantie, groping parody ef adulthood t.ha.t chgracterizes :
adolescence here in the "real" world,

And: "Can't the people in this symposium conceive the simple fact that
men, too have gotten the.shaft from Mother Nature?' Well, we don't have to
"conceivel it~=it!s been said apnd said and said already. Where the hell were
you in ‘the 60s when we were objectlng to male sex roles? What do you, ‘think all
of that long halr and coun‘her-cul'bure stuff w: Was about? Men do not.have to kill
strangers in a i‘vre:.gn country, got ulcers. to Support the wife and kids, refuse.
to shed ‘teéars, or dress like stiffs to remain Men. That's what we were- Saying,_
remeuker? Around 196‘? there .was a song. by the Yardbirds that had J.J.nes 11ke°

. Can you judgé a man by the way he wears his hair? S :
. And call a man a fcol if for wealth he doesn't strive?
Can you say that men for King and Country all must die?
.. Well then Mister youire a better man than I,

" AIl of us, 'sweet chicks were all ready to support the hoys in 'bhe:Lr fight
for freedom. from sex—role definition, When a boy got throwm .out of school for.
long hair, or David Miller burned his draft card, or a teacher was fired for
not 't-rearlng a tie, the women were in the front- linea of the demonstrations. We
wor.:ced ans supported our men when they couldntt get jobs from employers who
said they looked like faggots--or worse still, like " girlg.,® (We didn't undere
stand then why it was such an insult to accuse a man of being a "girl.") L

But then when wa.came home from a hard day at work to find the place a
mess, wall to wall clgaretie butts, beer bottles s roaches, ZAP COMIX all over
the place; your Man and his buddies passed out on the floor, the catshit in
your boot bzcaude he didntt comb cut the fur or change the cat box (and it's
his cat), the first time you asked oné of these. guys to clean up the beer he
spilled he tried to rape you (“I ain't afraid to hit no chick" )~-it occurred to
you that maybs your role wasn't se hot either. And when women began to reject
that’ mlo, did 1e“"boys come to. our defense the way we had for them? Hell no.
Men suddenly had an innate inability to wa.sh dishea » and we were a bunch of

dykes. ior even suggesting it.

‘At the same time, wa were getting pre’cty uptight with the. fac'b that our
men;, “with their new expanded consciousnssses, still hadn't learmed to cry, te .
love, to feel the way they were now allowed to. "Can any woman really undere
stand the sheer agouy a man goes through when he loses a ;]ob.,.,?" asks Blem- . .
heim, I've seen that "sheer agony." I'd judge it %o be on a par with the lkind
¢f panic I feel when I can't get my car to start. But it doesn't come close to
tue painful sense of rejection and failure I feel when I lose a job, And los~
ing a job still rates pretty low cn the scale of pa.m-causing events,  (Hew .
come men never lock themselves in thelr rooms and ery for a couple weeks, can't
face peoplie; cantt get interested in dating for a couple weeks, the way women
do when we have broken hearts, or abortioms or miscarriages ar all of the other
things that hurt like hell. Men claim to suffer as. much, but. théy never show
the s:Lgns.) So ny. Que=tion iss. f)_es any man really understand uha:b "sheer
agony" is?

. And as to the questlon of Why women haven"b equallcd the product:.vmtv of S
meni in the arts: Don't you think that--maybe--the fact that for a long time we
were not permitted even to learn to read or write, or that only males were al-
lowed to apprentice to ‘the "great. wasters,” might have had something to do W:Lth
it? If women, indéed, are i_nnately :mcapable of artistic creation, how do you
explain the fact that, when those restrictions are removed, we do it? Despite .
the fact that they have husbands and children to care for (or resist), the M,Z,
B“adleys, the Betsy Warriors, the U,K. Le Guins do exist. . That they do not
exist in the numbers that wen do is irrelevant, They ex:.stl

‘0f course,.most of the peoples imvolved in th'é"f?fmpos:mm are already aware .
of these th_ngs--lt's like first grade feminism, and the rest of us are in cola
lege by nowe. I should just have added to Joanmag!s reading. listenfor baginners
(like yourself), HE DESCENT OF WOMAN by Elaine Morgan mght be good, 'Maybe
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Chesler's WOMEN AND MADNESS., But an Ardrey freak.
should start way back at the beginning--with
Bachofen, (For those who have made it to college
I recommend Dworkin's WOMAN HATING and THE FIRST
SEX by E.G. Davis.} Oh, and Dlenheim, plecase
don't utter another word on the subject without
first covering Money and Sherfey on the determi-
natinn af sex rnles,

Most of what I would have said, had I not
been sidetracked by Blenheim, is said a lot bet-
ter by Robin Morgan in her brilliant poem,
"Monster," which I recommend to you all,

The real problem we encounter, as revolu-
tionariss, is that, coming as we do from our pre-
sent cultural ccntext, our vision can only take
us so far, (Freud pointed this out long ago, but
his disciples have conveniently ignored it.) We
will have to continue this dizlog until the revo-
Iution car>ies us beyond our vision,

I would like to thank you, Jeff, for trying
to get somsthing started in the pages of KHATRU.
And now I hope the rest of us can reconvene in
THE WITCH AWD THE CHAMELEON.
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ARTHUR D, HLAVATY 5/7/76
250 Coligni Avenue/New Rochelle NY 10801

I suppese Robert Blenheim's letter is the sort of thing you have te ex-
pect, from lne ritualistic denial of male chauvinism to the abusive tone and
the s-mzals to supposed scientific authority, But sticking a "male chauvinist
pig" izbel on Blenheim doesn't help. I'd rather try vo see what is of value in
an arganent I basicelly disagree witha

Some peéple hate penetics. Faced with the idea that cowpetitiveness, ter-
ritoriality, or individual differences in intelligence are things that we are
born with, they ignere them in the hopes that they will go away. (We all know
how well that worked with Mainland China.) Others have said in so many words
that such ideas should not be discuased, even though they may be true, because
their censequences would be evil, which may be what the Pope said to Galileo.

Then there are those who love genetics., Any genetic tendency is teken as
proof that all blacks are less intelligent than whites, that all women shcuid
find fulfillment as wives and mnthers, that our natural competitiveness Iinds
its highest expression in what passes for free-enterprise capitalism in America
today.,
Ardrey does seem to have a piece of the truth, but before we conclude that
there is a "real instinctive norm," a One Right Way for us all to live, I would
like to look at two counterargurents,

1) Genetics does not absolutely determine destiny, any more than anatomy
does. I acres that we are all, in Blenheim's mired meterhor, "getiing the
shaft from Mother Nature." But human beings have sowe pcwer to change their
environment and thus be less enslaved by nature’s dictates. For instance, if
we were coupiztely ruled by nature, women's only options would be childbearing
and chastity, and they would have less freedom, Now that women can choose to
be childfree, they have a greater variety of possibilities.

2) The genetic differences between men and women, if any, are statistical,
rot absolute. There are women who score high in any suppesedly male trait.

You can say that they are "the exception that proves the rule," (What does
that phrase mean? Would a rule be no good if it didn'v have exceptions?) You
can label such women as "unfeminine," which may simply mean that they do not
behave in the manner that you choose to associate with women, Or you can say
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that any supposedly "mesculine” ‘guality, fror- physical s'lmength to wrrh:mg good
sf, 1s something that ind:l.v:.duals have, and at worst ma.les are’ more l;Lkely to
have it,.

The other side of this coin is 'bha.t. the statemen‘b "men oppress women'™. is

also a statistical truth. To Delany, marriage is pure nale dominance; to Blen-

heim, woman is the power behind the throne.. Neither is the whole truth, 4
closer approximation seems to be that the standard-brand Aterican male<female
relationship is a setup where the men are more likely to come out winners, but
there are many women, from those who really do henpeck their husba.nds to h:.gh-
priced hookers (some of whom have long-term contracts known as marrn.age 1ie
censes) s Who are W:Lnn:.ng, and even some relationships where noth partners are
winning. The answer is not to "smagh" monogamy or crea‘be some new standard-
brand relationship, but to provide more . opt:.ons. : .

JEFF EZCHT 7/9/76 S
ol Neweil Road/Au’ourndale M 02166 -

I trust you received the appropriate egoboo from KHATRU finishing f ourth _
in the LOCUS poll, led only by zines with MUCH larger circulation. (S(Yes, I
was most gratified. Censidering my cirenlatien (which is really mmder 200),
coming in where I did-~it was fifth, behind LOCUS, SCIENCE FICTION REVIEW, "..

ALGOL and CUTWORLDS ~~felt pretty wuch like winning. After these results, T had ‘

some hope of getting the fifth spot on the Hugo ballot, but I didn't quite make

it, Nonethsless, I want te thank all of you who nominated me for hoth awardg~— .

it made me fesl real good.)S)

The letters following up on the symposium were interesting, though soms—
what homogeneous. I don't think that was your selection--there seems to be a
certain common ideology that runs “hrough much of fandem, and I was not sur-
prised, “that most people were basically receptive to the ideas discussed, I,
too, was dmsturbed by. the: few women partiecipants in the lettercol--I know it

stiried up significant interest in the 1iterary typas {who hc.ppen to be largely ’

fewale) contributing to AFA:PI,

It's a shams Rebert Blenheim got distracted by the. questlon of ‘instincts
(which is virtual}ly impossible to deal with intelligently). I will assume that
he has received anple cas tigation from elsswhere s and note that he seemed to be
trying to discuss the impact of bioclogical differencass between mele and female,
Tt's a shamg he didn't concentrate on pnysical differences (e.ge, size, and the

nature of the: reproducb:.ve process) I thmk there 's some :Lnterestlng specula--

tion there. .

 Susan Wc_)od's 1e‘bter raised an. interestlng point 'bha.t ebviously draws dsep=
ly from her own experience, your situation is obviously similar to my own,
though I am far less active in fandom, - Lois, fer ex:—mple, read muck of the
sympesium, we talkeéd gbout it, and she thought abcut writing a letter. She
didrd'ts she really isa't inclined that way, enother relic, perha*s s of her
scheoling.. (By the way, folks, if you think our educational system does pas-~

ties to middleclass females, you should see whal happe is to workingcless women -

==gnd mene If you think being told that your role is "homemaking" is bad news,
try na;:mg it ground z.nto your face day a.fter day that you're "stupid® on top
ef ite

SHETTA D YAMLASSA 5/13/76 '
9 Angell Drive/Bast Pr@vidense RT 0291h

" Susan Wood *e 1etter raises some :Lnterestmg questlons about co»edrted fane=
zines, and about How wuch-a proaect oi‘ one of a ceup;.e can be considersd a '
Joint effort, ,

Flrst, I want to make it clear that I have no idea how much or what kind
of work on ENERGUM‘EN Susan did. or on THE SPANISH INQUISITION Suzle Tompkihs

rd )



-65=

does., But if they were listed as co-editors, it is inexcusably rude for people
to assume that they were not editors and to address comments on the fanzines
only to Mike or to Jerry.

However, I agree with Terry Carr that a person should only be listed as
editor if he/she edits--picks out material, arranges it, comments on it.

MYTHOLOGIES occupies nearly as much of my time and attention as it does

Don's, I run the mimeo and maintain it. I order and pick up paper and sup-
plies, get the artwork electrostencilled, have the cover printed, typs some of
the steneils; I help collate, staple, address, and mail. I like doing it; I'm
proud of vhat I do. I am credited in each issue with what I do: production.
But I do not edit, and I am not listed as co-editor, and I don't want to be,
I do not want credit for something I do not do. I would consider it patroniz-
irg and unfair. MYTHCLCGIES is an expression of Don's mind and personality. I
have my own mind and personality, and I express them in my own fanzines, If I
want tc say something in MYTHOLOGIES, I write a letter of comment.

I et very prickly on the subject of joint projects. Too many people as-
sume tuat, becnuse one of a couple is involved in a project, the other must be
toc. Some of our friends have begun to aszume that, since I am working on
APPIE (a new apa Jon Singer and I have started, to talk abcut food, gardsning,
and hand”ral s) that Don is also involved. Feople ask me if we have this or
that s beoksy I don't know--collecting sf is Den's project, not mine. I get
very arnoyed when people compliment Don on my tomatoes, or assume that he runs
the wmimee, or when people cowment on MYTHOLOGIES or Don's articles to me. We
spend & great deal of time asserting our separatensss--we did not merge our
idertities and interests whea we married. We ccllaborate on sose projects:
cleaning the sarage, collecting mrsieries, camping, raising our child. But not
on everyiaings And I cannot emphasize this enough.

Tn order to collaborats successfully on editing a fanzine, it seems to me
that two peugle wovld have to shars to a nearly impossible degrez thie same
opinions, idees, priorities, and isiosymerasies, Don and I couldn't do itwew
whilz we agree on the ;wportant things like what to have for dirmer (except for

an impssse about asparagus), who takes out the garbaga, and whether the windows
should b2 open at night, we have major differences aboubt the uinor things that
come up in fenzines--Zelazny, socialism, the state of the universz, How do
people who co-ecilt do it? We'd have to split the letbercol, cr print two en-
swers tn each letier. Weld need separate editorinls, and the articles would be
printed with ernalevs disclaimers--"'This ariicle selected by Don over Shailal's
vehament chiections,.." or "Sheila liked this, but Don thinks it's badly organ=-
1zed and coipletely inaccurate..." The mind boggles, though it wight be inter~
Svin 1g2 at that. I

Sursn talks of Sguachedness, and the trashing women like her are subiected
to. A“yonu who gets Sqguashed into a role or lifestyle that's wroeng fer her,
wherher it's doaxs by others or,; worse, by herself, must build up a lot of un-
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cortainty and ‘Hostillty.. 1tts not-really -surprising that it gets
urileashed on those not alse in her mold. Of ecourse, this resent-
ment is not only in one direction, from souashed-domestlc woman
to career womanj; women like me who have chosen a domestic profes-
sion are sometimes subjected to ihcredibls hestilit? by women .-
Souashed into a mold marked "Liberated Career Woman" and inwardly
uncertein sbout their.choice, The really free peopls are those .
who recognize that, while Susan and ‘T lead wery different lives,
thess lives are free cholces, and that we are no threat. to each
other s role or self-worth., Only a very vain or.a very fright-
ened and uncertain woman would assert that hers was’ the only ’
o possible Best Wﬂy to LiVS- -

HARRY mmn JR. 5/6/’?6 '
-'_-'..'425 Su:mmi'h Avenus/ﬁagerstown VD 21740

James Tiptree's article was e bit unsettling to 8 person who
" feels the blind, unreasoning terror of hospitals that I do, I
managed to calm down my subeonsclous panic in time to enjoy it
immenseély., It 1s remarkably image-forming. While reading it, I
was in that strénge little hospital, seeing the things around hinm
almost before he had deapribed them. It alsec formed a good. sup-
plement for some other things I'd learned about Mexico, A former
.. mayor ‘of hagerstown was at my table durlng a dinner mesting re-
cently and surprised me by revealing that he goes to Mexico every
wintepr, just as other semi-retired people go to Florida in the:
‘winter, He stays far down inside the nation, not within running
distance, of the border, He seems to take much the same attitude
_as Tiptree, acceptance of Mexican circumsthences which he can't

‘ get enthusiastic about. The local men is definitely unhavpy
~about one thing, though: the behavicr of the transitory United
States tourists who spend Just a day or two in the area where he
makes hils winter home, managing in that brisf stay to do every-
.. thing that could disgust and allenate the lMexicans,

. I can't say too much about the hunk of this issue devoted %o
‘Delany. Ifve decided that Sam falls into the same category as.
 Jane Austen for me. (S(A delightful concelt!)S) In each case, I
éan't find pleasure in reading their fiction even though I can
understand the excellent things in thelr writings, and I cheer-
fully admit that the fault 1s probably mine; not  thet of the
novelists. After I read BABEI-17, I decided that it was sort of
silly to continue to read Delany out of a sénse of duty when -
there is so much fiction that I want to read before I dis. Maybe
if IT'm sti1ll alive and ecuipped with vision ten years from now,
I'11l try again, My literary judgments seem to undergo convulsive
realignment every so often, and I might be ripe for Delany by
then., I did read Douglas Barbour's article to the end (although
I almost bailed out in the middle of the first paragraph, the
worst thing about 1t) and it made me wish I could react as well
to these novels as the critle does,

The letter section is quite interesting. The most encourag-
ing and dlstinctive thing about it is the comparative calm which
most of the locs maintained on the tople. I think this is the
matter most frequently overlooked in the man-woman controversy.

Iook at it this way: Despite all the international tensions,
civil wars here and therd, simmering rebellions in certain na-
tions, we've pulled through more than thirty years without another
world war, half again as long as the Intermission between the
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first two world wars. One nation has gone to another heavenly
body and has landed individuals on it without claiming it as that
nation's property. Racial segregation has been fractured ond
chipped and made wobbly in this nation in such a thorough fashlon
that it'1ll probably be destroyed completely after a couple more
generations, with more violence in newspapers and magazines than
in actual confrontations. Even the fundamentalists no longer
feel impelled to smite down neighbors who happen to have differ-
ent religious beliefs, With these and many other sencouraging
portents in mind, is it really necessary for men and women both
to get so het up about women's rights? Couldn't more be accom-
plished if everyone keeps calm? Such bshavior would undoubtedly
ruin everything for the people who have seized upon the topic as
a good excuse for unleashing thelr native nastiness but I think
it would spsed the arrival of the time when most people will
recognize their built-in prejudices for what they are, accept the
chang=s that will come when those prejudices are no longer mistak-
en for invariable laws of nature.

Freff's front cover strikes me as charming, making me wish I
could have nne or mnre of these animals as pets. Iiis back cover
is vnsettling, a bit repulsive to me, Those are natural reactilors,
Intsllectually, I know that I!'d be better off around & huge pray-
ing mantis, which would hardly have human flesh among its food
profsrences, than in the vicinity of what appear to me carnivor-
ous animals, It's prejudice at work, because insects big or
amall are so alien to me, can't be befriended in real life, while
I get along well with dogs and I've loved scme pet cats, I never
had a sister;, I've never hai a wife, all my bosses have been men,
boys end gi»ls usually played in their own groups when I was
growirg up in Hagerstown, and there's no way I'm ever going to
feel as comfortable and at home around wom=2n &g around men, in
the non-gexac relations., But I can feel contempt for the minori-
ty who use the man-woran problem as & field for violence and
mesnwhile try to do the best I can in a peaceful way to undsr-
stand &nd act properly. It's all very well to run around shout-
ing "Fight cencer!" but I think the cancer problem will end when
non-hostile people calmly study it until they find a ouliet but
effective remedy.

PATRICK McGUIRE 5/6/76
133-D E Sterling Way/Mid-Florida Iakes/Leesburg FIL 32748

It would be nice if Angus Taylor, who seems to have devoted
his 1life to proving the proposition in logic that if you start
off with the wrong prsmises you mey ¢ may not get the right an-
swer anyhow, could once get through a letter of comment without
mentloning Karl Marx. Preachy, preachy, preachy., Ths Comaunist
countries sre called the Communist countries (preferably, admis-
tecdly, with a capltal C) because 1) we cannot call them what they
call thenmselves, "socialist," because we consider non-Ccmmunist
countnies such as Sweden %tn be mors or less "socialist," and 2)
they are dominated by "Communist" parties, These partles, in
tvrn, are called Communist because that's what they call them-
gelves, just as we speak of Democratic or Labour parties or the
Orthodox or Episcopalean churches without passing judgment on
their respective democracy, devotion to workers, orthodoxy, er
valid sepiscopal orders, As I suspect Taylor damned well knows
when he'ts not trying to score debating points.

Anyhow, the Soviet Union claims to bhe more than merely
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“aocialist ¥ gven if 1t's not quite small-o ”communism“ yet. I
‘think "hlghly advanced gocialism" is the latest catchphrass., .

‘Anyhow, the right ‘conslusion that Taylor gets with his wrong ®
methods is that there exlst two approaches to men's relation to
riature. The "Marxist" posifion is much oldér than Marz--"linear"
conceptions of history first appear among the Jews at 1000: BC or
earlier, and were applied to secular history in about the eigh-~
teenth century, and I'm not sure how well Marx himself really
fits the category' for’ Marx, you're trying t0 abolish alienation
and get back, albelt on.a higher plane, to an early “natural"™
state, Poul Anderson has spoken of the division as one between
~ "rationdl-technical® and "biological" approaches., Actually, there
is quite & lot of. literature, and sclence fiction, on this whole
business, I rather expect. that some sort of reconchliation of
the two positions is possible, but in the short run I see nothing
-dreadfully wrong with Western oivilization's basically "linear”
approach, Even if we blow ourselves up in a war tomorrow, or if
the world suffers an ecological breakdown, it's hard to see how
the population and culbtural level could be reduced below the
point they wére at in, say, the second millenium BC, when the
"aoologlical® approach had the field to itself; just as it had for
the pregeding several million years. The curious thing about Le
Guin's work 1s that she seems to agsert that she 1s trying to get
a pure Taoist approsch, while her characters are shown trying to
form a synthesils betwesn the "rational® and the “organic" ap=
proaches, (Dh--yeés, T know that even in the second millenium BG, :
people were doing lots of Bad Things like breathing the air in
' their. smoke-filled hubts--must have been worse than modern ainr
pollution--end overgrazing With their goats., Point is that you :
have to be rational enough to figure out that those are bed . - -
_things, which I don't think you learn by following the Tao, )

Well, anyhow, it's lucky for us that Le Guin writes better than
she theorizes, Maybe one of these days she'll realize the 1mpli~
cations of her writing and improve her theories,

I never had the misfortune to end up in a Russian hospltal
while I was in the Soclalist Fatherland (for that matter, the on-
1y times Ifve been in American hospitals was for being born, for
visiting people, and for one medical test--knock wood), dbut Tip-
treets account of the Mexican hospital sounds very much like the
way Soviet ones work, down to your depsndence on friends For food
and even mediciné, The non-industrialized or partly industrisl=
ized parts of the world seem to be similar in a lot more charac-
teristics than one would expect a priori. It seems to. suggest
that there are only ‘a few "traditional® ways of doing things, no
matter what your non-modern-Western culture. Truth-telling and
non-bribe-taking as ethical norms seem much more highly valued in
the West (often violated, but valued) than among the Lesser
Breeds Without the Law, Also a Bomewhat higher value on humen’
1ife (bemoan moderm wars all you will, but I'll bet that war-
caused deaths per thousand of population are still lower than’
they have been at most times and most places) and certain other
norms, (T 1like to believe the Ameriecdn Supreme Court would let
themselves be lined up &nd shot before they pulled a stunt. like
the Indiesn Supreme Court just has. (S{Remember, this is a last. .
year, state-of-émergency in Indie letter,}8) T suppose 1t'8 Ghe ‘
need for this thorough reorganization of valuas that makes indus- '
trialization such a slow business, =

T didn't get your women-~in-sf issue so. I can'y comment on
the lettercol comments thereoh, I haven't liked much Delany

]
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since NOVA; for me, either his characterization doesn't work, or
his ‘'heroes”' seem little morse than disgusving to me. Clearly De-
lany's brain doesn't work the way mine does. This is one vote
against him on the tote beard of history, since Great Art alleged-
1y communicates to all or nearly all minds, but it's hardly a very
serious business. Since I'm not competent to speak on Delany,
that wipes out most of the rest of your issue. David Ketterer
simply asks himsell completely different questions about s{ than
do I, and I don't £ind his answers very interesting. I will com=-
ment that his definition of “apocalypse” is so contrived and so
far removed from ordinary meanings of the word that it’s no wonder
he confuses people, not excluding even Le Guin. I rather think I
agree with Donald Keller on Lupoif, but the trouble here is that
for one reason or another I'm behind on my reading, and haven't
got to half the boolzs he mentions.

Which is why this is the extent of my comments.

DOUG BARBOUR  5/23/76
10808 75th Avenue/Tdmonton/Alberta/Canada TGE 1XK2

1 think paula & don are verv interesting on TRINOW, certain-
ly I agree that one of the finest aspscts of the novel is the com-
plexity & comnleteness of inveuntion which delany brings to the
creation of the fother world! which is the future he has painted
therein. I think another 1littls note is needed (many are, as Don
noted): TRITON shares, with DHAIGREN, a slowness, a deliberate
slowrness, of pace that Delany's earlier work did not. you arent
as involved in the sbtory as plot/narrative/movement; but each par-
ticle is enjoyable as you take it & savour 1t, as you must if you
are to be prepared to move ahead to the next part. in terms of sf
as a literature which at its basic level 1is conventional, the dead
giveaway in TRITON 1s the fact that an interplanetary war is es-
sentially peripheral to the main action, the philosophical action,
of the novel, altho bron is toucht by the results of interplanst-
ary cdiplomacy & the upcoming war, he is in this average: hs doesnt
really know what the fuck is going down. yet his exXperiences in
prison ~r whatever help to push him to his foolish change. one of
the things 1 liked best about TRITON was delany's ability to show
us doublethink in action: yes, it was straightforward, not stream-
of-consciousness at all (if that means anything, here): but think
about your own thought prccesses: 1 suspect delany 1s correct to
imply that it is precisely when we 'think things through "con-
scioualy®”! that we are building elaborate lies t» ourselves: & he
shows this happening in bron's thinking. beautiful. & altho ive
seen a few reviews suggesting the appendices are to be left alonse,
i found them as exciting as anything else in the book. delany,
for me, has the rare ability of making enything he writes appseal
as both thought and entertainment.

JEFF CIARK 5/11/76
15033 Dickens Street #9/Sherman Oaks CA 91403

T almost feel gullty that Tip's article was so enjoyable on
such a subject--so real, so funny, so uncomfortable. Verily, he
has realigzed (and bsen through) what I consider the archetypal
hospital experience.

I fear I've made an inadvertant impression where Alexander
Wallace is concerned, My comment about bad taste and crude peopls
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was suppnased to Le relnted to my immediately prior words on cul=-
bural elitism and its alleged postmr-ings—-not meant to be taken
as nmy. own sentiments, But I do very much agrese with his observa-
tion on "trash” (S{("I am inclined to argue that 'trash' has no
content and therefore can communicate nothing at allsy it is all
form and no substance,")S)...though I'd rephrase it somewhat and
say 1t lacks significant "irformational content" (as well as
au2lify the use of the term "form," so we don't get into those
hoay end dublous fovm/contsnt dichotomies agein). As a gensral
rule, it's true enougn that the more ponular a work is, the less
likely it has anything worth communicating, I wouldn't say it
conmunicates nothing at all--just very 1little, and that well
enough. Butbt Wallauce is right on the hsad if we evoke the reductio
ad obsurjum: the only message which everyoue will get is The one
wihose iacormetional content is zero. ~ 1t was Willieir Blake who
once said (and I paraphrase, but just slightly): "Anything that
can be made comprehsnsible to an idiot doesn't intercat me."

What' lies bekind that is not a heartless elitist attitude, I'm
afraid--only reality, given the nature of the universe,

Doug Barbour's Delany article is admirably thorough as usu-
al. Once again, however, he'fs chosen to deal with work whose fa.
miliarity to me is minimal, at least in recent years, But he has
sent me off to read a bit more of William Gass (he seems so fond
of the man), whom Itve perused fitfully in the past. I agree
that the novelist offers a metaphorical model of our own world,
but might extend the observation (with a nod to Robert Scholes)
80 it taxes in sf more comfortably: that is, what we're offersd
through fiction are metaphorical models of reality. Certainly
not, as Scholes points out, descriptions cf it, No one's got a
corner on that market, no matter how hard he feels his eyes have
geen ths glorye.

DON D'AMMASSA  5/10/76

Prian Earl Brown may be convinced by Cy Chauvin that DYING
INSTDE is not important, good af, but I'm not, Brian implies
that there is a different set of judgmental factors in sf than in
the mainstream, Poppycock. The central fact in Silverberg's

novel is Selig's possession of telspathy. Now, it's altogether
possible that Selig could have been presented in a took totally
non~-sf, But so could any other human characters in sf, Basic
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human situations do not change; they are only manifested in dif-
ferent ways. DYING INSIDE is as inherently sf as, say, THE DOOR
INTO SUMMER (a novel about revenge), or DOUBLE STAR (a novel of
political intrigue. And as a peripheral point, Seligfs telepathy
does not impair his ability to get along with people. Telepathy
is the scapegoat that Selig uses as an excuse for his own person-
al shortcomings.

(S(That concludes the KHATRU lettercolumn; now we really get into
“timebinding. We begin with a two-and-a-half-year-old iloc on
KYBEN 9:)8)

SHERYL SMITH 10/24/74 11/22/74
1059 W, Sheridan Road/Chicago IL 60660

I can't really say much about Michael Carlsonts "Travels with
No 0One," since I was unable to get into, much less get through--
the piece, The gentleman maunders too much--a generally insum-
mountable fault when the subject is one's everyday existence--and
theveh his prose style has much to recowmend it, it isn't strik-
ing enough to prevent the reader from noticing that nothing hap-
pens.

(Do you want to read someone who could really write well of
gveryaay sxistence? Try Bosw2ll, prefcrably his LONDON JOURNAL
or his JOURNAL OF A TOUR T0 THE HEBRIDLIS. And you could do worse
than to rcad his LIFE OF SANUEL JOHN3ON, the creative purpose te
wiich Bosw3sll's own life cams to be orchestrated. I have a fond
admniration for Boswell, who perhaps "lived his art" more truly,
and at graater cost to his own stature, than anyone else ever has,
He freouentiy effectsd displays of Johnson's wit by making him-
self the butt of it (nor was this the 1limit of the guerrilla the-
ater tactics he used while getting his subject to "sit" for a bi~
ographv{); and he does not hositate to record incidents that cast
himself in a poor light, if they cast Johnson in a good one. And
Jesug, how often the man would sit up late in some stage of
drunken debility, recording the evening's converss before he for-
got it! AlY this is to his credit, plus the invention of modern
biograpby--which to me is the liberary stend-out of the whole
Augustan era--and there are still Johnson scholars who are so
dense as to take Boswell for a dilletante and worse, for a not-
too-bright henger-on basking in Johnson's reflected glory. As if
Johnson would've been memorable at all without Boswell, Dr, J's
own writings are mostly unoriginal, abstract moral tracts written
in highly Latinate sentences of sixty words or over (flawless
rhetorical control but he sure wasn't saying rmch)-~but oh, what
a conversationalist! The extent and vitality of Johnson'ts liter-
ary survival are all Boswell's doing.)

Tipvtree’ts long letter is an example of the kind of style that
does make one's mundane existence interesting: the exotic Moxi-
can setting helps, but it is mere gravy. What marvellous imagery
the man can afford to "throw away" on correspondence,

But I beg to differ with Mr. Tiptree on his classification
of women--me among them, perforce--as "the real aliens we have
always looked for," I realize there is something complimentary
T onat, por Mre. Tipbtree's avowed fascinatinn for screwing 'the
other"--but no thanks just the same, the "alienness™ of women
just ain't sn. It is a fiction espoused most prominently by mid-
dle-age Southern gentlemen, whose own experience with women has
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been limited to those most conditioned to please men; and belleve
me, such women ara easily empathetic enough to psyche that South-~
ern gentlemen would rather have them "different"” than honest.

But the ability to assume such a pleasing "alisnness" itselfl pre-
supposes a lack of aliennsss in its perpetrators: "real aliens,"
whose understanding of men were exterior rather than innate,
could scarcely be so pleasing in their differentness. My own ex-
perience, on the other side of the fence from Mr. Tiptree, has
constantly taught me that, contrary to my own cultural condition-
ing, men aren't very different from me at all (except-~-quite
pleasantly--on the outside). I am forever realizing that even
the most admirable individuals of the male sex are motivated at
bottom by a range of emotions guite similar to my own, and that
even when men's responses to a situation happen bo differ from my
own, these responses still remain "human" enough tc be quite com-
prehensible to me, And indeed, if this were not so, Mr. Tip-
tree's own art . could hardly reach me--and assuredly, I have been
moved by it guite often,

Besides, if the sexes were '"real aliens"--who's to say that
worsn might not be the norm here, and men the interlopers? In
Tu2T, weve Tiptree's proposition true, it would have to work both
ways--and ha, too, would have to be one of "the reésl zliens we've
alwavs lookad for." And I know damn well he feels no moie "ali-
en'" tnan I Goe

(Now I feel betterl)

DOUG BARBOUR  11/17/74

if ey rhauvin is correct in KYBEN 10 in accusing darrell
sehtweltzer of saying in PHANTASMICOM 11 that THE EINSTEIN INTER=~
SECTION is not sf (let's be easy, & nct say science fiction, tho i
would defend that, btoo), then darrell is surely missing whatever
point there is left in even attempting definitions. 1 tend %o
feel that delany & russ's attempts to define sf in terms of "sub-
Junctivity" is pretty good, & certainly TET would pass on that,
but we are almost always driven back to damon knight's terse, "it
means what we point to when we gay it," which has been somewhat
updeted by norman spinrad in his anthology MODEEN SCIENCE FICTION,
but rewrains essentially the same., we--all of us, 1 mean--ghall
never agree on what exactly we mean by sf, but we know pretiy
well, & can even agree that we are more or less talking about the
sameé thing 30 long &8 ws dont try to define it too closely. &
thatfs a sign of 1ts vigour, because 1t wont be pigeon-noled.

SHERYL SMITH 11/23/74

Re Cy Chauvin's differentiation between the imaginative ele-
ments of sf and faatasy, his differentiation of these on the ba-
sis of scientific (sf) vs. mythologic (fantasy) origins has a
good deal of validity. But actually, sf 1s not so much drawn
from "szience" as based on the 20th century "truth" of material-
ism/factualism: in sf the most outre effects, things that per
current scisnce are at the extremss of improbability, are accept-
able if there is some material cause for them. Fantasy, con-
versely, does not lay a material ground for its marvels: magic
fust works, y'know, don't ask where the energy comes from or how
it functions., But though the elements of fantasy ara not--or are
no longer--materially credible, they maintain enough symuolic



force to affect modern audiences, if used in such a way that they
take on psychological meaning and/or emotilonal effectiveness

{preferably in more than a nostalgic sense--but I azm a cranky old
spoilsport).,

DON D!'AMMASSA  11/15/74

Harry Warner seems %o feel that multi-leveled stories are
not worth the effort of puzzling through. Ifve always believed
that one enly gets nut of any endeavor what one has put in; the
more effort expended, the more rewarding the results, This is
particularly relevant with regard to Gardner Dozois in my case
because I have been attempting to write an article about his fie-
tion for quite some time, Every time I think I have come tn val~
id conclusions about his stories and their implications, I type
un ths article anew. Thers were eleven published stories the
first time I reachsd the typing stage; there are now sixteen and
ths latest, "Strangers,"” has blown all my theories, and I'll have
to new retype it for the 7th or 8th time, Arthur Hlavety Iindi-
cates that Dozois! desire "to make the reader think! implies the
story will be obscure and symbolic, a deduction I fail entirely
to follow,

I find the congtant Insistence en interior iilustrations in
fenzinss very strange, Aftsr all, how many novels have illos to
break up those solid blocks of print? The constant ingistence on
something to relieve the monotony ef line after line of words
strikes me as the result of the increasing laziness of people in
this counkry to respond to the printed word., McLuhan may have
been right. We may yet 1live to see the printed word become an
endangered species. Dut before leaving your discussion ef fan-
zires, I've got to guote a well-known Australian fan, who askesd
me once: "Why do all American fanzines look like they were pub-
lished by the saime person?"

MIKE GLICKSOHN 11/28/74
141 High Park Avenus/Toronte/Ontario/Canada MSP 283

Liked your answer to Bob Sabella's putdown of layout., (I'd
disagree with him that layout was ever considered "all important
in fanzines," by ths way.
There were a few proponents
of the impnrtance wf lay»ut,
but even they stressed the
primary importance of the
written content, and most
fans ignored the whole mat-
ter,) ™The obvious differ-
ence between a magazine and
a record cover is that the
record cover is mainly thers
to sell the contents, not to
enhance enjoyment of them,
ILayout in any printed matter
is there for the very impor-
Tant purpoae of making the
material more accesible to
the consumer. Excellent




7

material can overcome poor or non-existent layout, sure, but 1t
can also Be improved by good layout, in that good layout will en-
courage more people to read it, The material hasn't changed, of
course, but the reaction of the reading public might have, Even
in fandom, it's pretty obvious that a lot of people have to be
encouraged to read things,

(S(0ne thing that people ssem to get confused on is the dif-
ference between gnad layout and flashy layout. The terms are not
synonymous 3 they are overlapping categories of layout. I find
wany things influeneing my reading of various texts--typeface,
type size, number of words to a page. In books, the color of the
cover can affect my reading, I've found that I tend to read books
with light-colored covers faster than those with dark covers. 1
don't know why--all I can think of is that I'm somehow assoclating
the colors with "light" and "heavy" reading. I also read large
print faster--and sometimes I would prefer the print be smaller
so I would bo going slower.

(S{Lest you think I've really gone over the edge, realize
that thsse are not absolutes., T will still read a small-priut,
dark-coversd Edgar Rice Buvroughs faster than a large-type, white-
covercd William Burronghs. But a1l these aspectis aft'ect, in
small ways, the way I read., This is why good layout, appropriate
to the text, can hkelp,)S)

(3(An¢ now I have to stop. I still have twenty loes on

KYBEN that I didn't get to. Next issue I will print what I can
and throw the rest out. I'm so heartless, Bye for now,)3)
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Clyde, the super-stud sire of just Hudson.
fabout every rat in the Biology No autopsy is planned, but his §
Department lLife Lab, died today testicies will be enshrined, a k
1 after a long respiratory illness. He spokesman said. A sitple butial |
£ was three years old and had sut- on the Nature Trail will follow a &
!vived three mates. His fourth, brief rite. i
Chrlstma. was with him at the  In addition to his mate. he is f§
| end. R. Pennington Smith, the lab survived by three sons, Clint. Eiric
aj technologist, commented  that and Groucho, who will carry on his |
s three was very old for a rat; they business. His grandchildren, §
: rarely live much beyond two years. great-grandchildren, great-great-
4 Clyde was discovered this morn- grandchildren, and great-great- |
§ing soon after his passing by Mr. grear-grandchildren are insumer- |
gSmith and two of his assistants, abie.
i Jeffrey D. Smith and Robert L.
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